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Preface: A Talk Before We Start

To introduce forward-looking prospective into the field of arts education, and to
serve as guiding foundation for future curriculum development, as commissioned by the
MOE, this project set for itself three goals within the specialized programs for both the
arts-talented and the arts-gifted. These goals focused on “assessment of arts potential”,
“curriculum trends”, and “curriculum evaluation. Following the project’s
implementation, our team continue to observe and analyze the development of arts-

education through all eductional stages in Taiwan.

This year’s symposium, taking “Advancing Curriculum and Educating Arts-
Talented” as the theme and including the participation and viewpoints of foreign
researchers and professionals, offers valuable perspectives on the world arts-education.
| would like to express my gratitude to professors Jessie Hsiao-Shien Chen, Yang-Hsien
Tseng, and I-Fang Wu for their assistance as the symposium’s co-coordinators, along
with members of the expert advisory committees, the research team teachers, and

wonderful assistants whose efforts and support have brought this symposium to fruition.

I’d like to introduce this international symposium divided into three parts:
1)Keynotes given by Yuan-Chuan Cheng, former director of the Department of Teacher
and Art Education and professor of the Department of Education and Learning
Technology at National Tsing Hua University; Masafumi Ogawa, professor of
Education and Human Sciences, Department of Music Education, Yokohama National
University, Japan; Jeong-Su Kim, professor of the Department of Fine Arts at Dongduk
Women’s University, South Korea; and David Mead, UK-based freelance choreographer,
teacher, dance writer and critic. Taking arts and education as their starting point, the four
keynote speakers will offer valuable forward-looking perspectives on education for the
arts-talented; 2) Three roundtables and student forum hosted by the symposium’s co-
coordinators. Invited to participate will be Taiwanese experts and scholars in the field

of education for the arts-talented and experienced instructors in specialized programs
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for the arts-talented. Topics for discussion will be opened up to the suggestions and
reflections of all participants. They will be joined by senior high school students
currently enrolled in specialized programs for the arts-talented, who will offer input in
the areas of study and career from the perspective of those currently engaged in an arts
curriculum; 3) Student performances and poster presentations. A symposium on arts
cannot be without the arts performance. From stage to podium, more perspectives will

be given through the poster presentations both in-person and on-line.

Art(s) is our biggest support in a world of pandemic-induced restrictions. Through
both in-person and on-line participation, we look forward to this symposium as a time
to focus on the present, reflect on the past, and gaze upon the future with regard to arts
education. | would like to offer once again my deepest thanks to all the teachers, students,

and team members for their hard work and participation.

Shun-Wen Wu
Program Head Coordinator and Symposium Host

2021.10.16
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Implementation

mTheme: Advancing Curriculum and Educating Arts Talented

mSupervising by Ministry of Education

Organizing by College of Music and Department of Music, National Taiwan

Normal University (NTNU)

Cooperating with Graduate Institute of Ethnomusicology, NTNU

mDate: October 16 to 17, 2021 (GMT+8)

mVenue: 2F International Lecture Hall, Education Building, NTNU

mSections: Keynote/ Roundtables and Student Forum/ Student Performance/

Poster Presentations

Symposium Schedule

*

*

Opening Ceremony: 20 minutes

Host Intro: 5 mins—>Special Guests Intro: 5 mins=>VIP Address: 7 mins=>Photo: 3 mins
Roundtable: 100 minutes

Host Intro: 5 mins—> Speakers: 10 mins per speaker for a total of 60 mins > Q&A: 30 mins—>
Conclusion: 5 mins

Keynote Speech: 60 minutes

Host Intro: 5 mins—> Speaker: 45 mins=> Q&A: 10 mins

Student Forum: 100 minutes

Host Intro: 5 mins—>Speaker: 8 mins per speaker for a total of 72 mins>Q&A: 20 mins—> Conclusion:
3 mins

Student Performances: 60 minutes

20 minute performances in the fields of music, fine arts, and dance

Closing Ceremony: 40 minutes

Host Intro: 2 mins=> Q&A: 35 mins—>Photo: 3 mins

Poster Presentations

Over the duration of the conference, posters will be displayed in the hallway of the

auditorium. They can also be found in the symposium program.
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Schedule
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Venue: 2F International Lecture Hall, Education Building, NTNU

PRE L S AR U R L SR = AR L

10 * 16 p (i = ) Saturday, October 16

13:00~13:30 | #F I Registration

¥ - 3% B %3 Opening Ceremony : #f % Bar * § R E & ¥

aFEA :£?°W~:§U§tff$" B3 88 ralkyEirfass

13:30~13:50 FOF o RTEEA Az i;@égwgﬁ L AN AN ﬁ,{,{w;ﬁ@%ﬁ%—%‘

Host: Shun-Wen Wu Associate Professor of Department of Music, NTNU and Program Head Coordinator

Special Guests: MOE & NTNU representatives and experts and scholars in the field of art education

Fo & FAwE: BN ET
Roundtable: Identifying Arts-Talented Students
AFFA BN L KT AR SRR EV R RR LR
B AR ii EE#F ipp PRE4L4D 2 PR %fmmm* B3
Fl— R B EE ot s MU R AR 2 RT4 Pﬂi\fﬁmw Bk
R ER iﬂ“ﬁﬁv‘ EE-STE SEUNT IR S E AR L T ???IEWL% Lok (19 1K)
13:50~15:30
Speakers: Mai-Ney Kuo Professor of Department of Music, National Taitung University (NTTU)
Yi-Fan Chen Professor of Department of Fine Arts, National Changhua University of Education (NCUE)
Chung-Shiuan Chang Professor (Retired) of Department of Dance, Taipei National University of the Arts (TNUA)
Li-Hsueh Yang Teacher with Music Education Section Chief, Taipei Municipal Nanmen Junior High School
Yi-Chien Chen Teacher with Section Chief of Information, Taitung County Xin Sheng Elementary School
Su-Ling Chou Teacher (Retired), Kaohsiung Municipal Tsoying Senior High School

15:30~16:00 ¢ 3-ik & Break

FEZO FEHE £ % & FARLM

Roundtable: Innovations in Arts-Talented Program

IEFEA LRI ii%‘?*% LB LR %’z#‘***%fw EFC R

BHA CEPrREF R TS 28 gt R LR ERAERN T R iR
ER ELUEE R ?ﬁ-’%ﬁi’?»-?f#%; CAANE N S X Rl o) SR & 13
BRER: 4 PER 82 FEFERRL ~ F R ED 2 S s F R

16:00~17:40

Speakers: Min-Ho Yeh Professor of Department of Music, National Kaohsiung Normal University (NKNU)
Bao-Ling Hsiao Professor of Department of Fine Arts, National Taichung University of Education (NTCU)

Hsiang-Ying Tang Teacher, Guo-Feng Junior High School, Hualien County
Shu-Fen Dung Teacher, Taoyuan Municipal Taoyuan Senior High School

17:40~19:30 % & Dinner 54 6

Rl 2 ez £ % 0 (T - 5 Brahms: Horn Trio Op.40 mvt.3 ~ 4
At 2 AT R & ¢ 8 New Taipei Municipal New Taipei Senior High School
Z iFivs-£] ¥4 % Fine Arts Works Share
LW @45 % &Y & Taipei Municipal Ming-Lun Senior High School
%&ea% 0 (3 - #&) ~ (i) Dance Performance
A =@ 1% %Y & Taipei Municipal Zhong-Zheng Senior High School

19:30~20:30

-\wh.‘”wul\’"“*!‘

(continued)

Host: Jessie Hsiao-Shien Chen Professor of Center for General Education, National Talchung University of Education (NTCU) and Program Co-coordinator

Host: I-Fang Wu Technical Specialist (Professor Rank) of Graduate Institute of Performing Arts, NTNU and Program Co-coordinator

Jao-Hsun Tseng Professor of Department of Dance and Dean of College of Performing Arts, National Taiwan University of Arts (NTUA)
Ming-Yi Hsu Teacher with Academic Affairs Section Chief, Shin Shing Elementary School, Toufen City, Miaoli County

&4 Ew [3 2% %% % R) Student Performance (Venue: Concert Hall, Department of Music, NTNU)
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10 * 17 p (& P ) Sunday, October 17

08:50~09:20 | 3R ¥| Registration
Sed imd: T8 ) Brig—E8IEkT RN EEFH
Keynote: Key Issues in Arts-Talented Education
00:20-10:20 | - FE AU BRI E LSRG REY 508 ok
AFFA D RBER: LR S RIRE
Speaker: Yuan-Chuan Cheng Professor of Department of Education and Learning Technology, National Tsing Hua University (THU)
Host: Yao-Ting Sung Executive Vice President, NTNU
10:20~10:50 ® -k 4 Break
FIH4 AMWFRA P FAIRANKT —— NIRRT BHEEHI R L LB
Keynote: Music Education for “Musically Talented Children” in Japan: A Career Path Toward Professionals
and Three Music Education Organizations
10:50~11:50 %?{3—‘ ST BT P ARARL A RT P RE SRTE R
AEA DFETRERFRE S S i SRRt
Speaker. Masafumi Ogawa Professor of Faculty of Education and Human Sciences, Yokohama National University, Japan
Host: Chia-Hong Drapal Liao Dean of College of Music and Professor of Department of Music, NTNU
ME Y o ¢ < #mi¥ (Speech will be given in English and translated into Chinese)
11:50~12:30 | =% Lunch g d 78
12:30~13:00 | 3F ¥| Registration
FAS AMER N TIR BTERA —— P LANPFAET BIERS
Keynote: Artistic Talent Educatlon Through Five Senses -The Use of Online Non-face-to-face Education in The
Pandemic Era
13:00-14:00 | 70 0 EEBEERLL S LS L
ERE_ R8-S RS T B YL Y S
Speaker: Jeong-Su Kim Lecturer of Dongduk Women’s University, South Korea
Host: Huei-Ling Chao Professor of Department of Fine Arts, NTNU
XiE v i 0 ¢ < #mi¥ (Speech will be given in Korean and translated into Chinese)
14:00~14:10 | ¥ 3%k & Break
Fo8 AMFH I RTEABRES FEFER
Keynote: From Talented Student to Artist
AFEA A RAERAESEL  WFAEI 40 2 AR FER G 0 B EA AR
14:10~15:10 AFA D FIRE R FEA S S IRTE f Bk
Speaker: David Mead Freelance choreographer, teacher, dance writer and critic, UK
Host: Shu-Ying Liu Associate Professor of Department of Early Childhood Education, National Tsing Hua University (THU)
M Y FEHL > ¢ 2 #i% (Speech will be given in English and translated into Chinese)
15:10~15:40 ¢ #ik 4 Break
N AT NF TEEE Y YTy
Student Forum: Arts Education and Career Development
ERECREE S W EEER R SV o B E ST R
e f% WD 2l pgnd £82 HREEPID 2 fpdnd 2HREL -*:» EIREE SRR ERE St
FRSFAd 7 2 ¥ RGa? S8R S FRFa e 22 gad 88 c FRAR 4L 33 g2
SR I ELR AR S AR RS TR 3 SRR AR SLC FAR AR - S EL R E S ENE S
Host: Yang-Hsien Tseng Assistant Professor of Department of Fine Arts, National Taichung University of Education (NTCU) and Program Co-coordinator
15:40~17:20 Speakers: Zi-Ni Yang Grade 11, Taipei Municipal Zhong-zheng Senior High School
Min-Hui Lin Grade 11, Taoyuan Municipal Wu-Ling Senior High School
Qin Li Grade 11, Taichung Municipal Taichung Second Senior High School
Ting-Ling Hsu Grade 12, Taichung Municipal Feng-Yuan Senior High School
Jing-Jie Li Grade 12, Kaohsiung Municipal Tsoying Senior High School
Jun-Wei Huang Grade 11, National Taitung Girls' Senior High School
HSiaO-Ching WU Teacher with Director of Student Affairs, Taichung Municipal Wen-Hua Senior High School
Jui-Lin Lo Teacher, Changhua County Changhua Arts Senior High School
I-Yun Liang Teacher, Kaohsiung Municipal Kaohsiung Senior High School
¥4 3 %L R#/F EN Closing Ceremony : ##up »g 3% T £ 82 Conclusion and Photo
17:20~18:00 ERE RS A EE S T F AR SR B SRR
Host: Shun-Wen Wu Associate Professor of Department of Music, NTNU and Program Head Coordinator
18:00~ E?“ﬁ? T % End gosrers S end g
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a 3F A Host

SEEY EEFEE S ET SIS
ok TR
Shun-Wen Wu

Associate Professor of Department of
Music, NTNU

£ f Education

TERL (AL BFF-FPARTE L 18 FRET)
FERL (AL RFF - F388 0 18 3 8%k7)
FEEL (R2ABPFFAE385 % 18 1 BF B8 [ RF 52

Doctorate of Philosophy (National Taiwan Normal University Department of Special Education; major in gifted education)

\'-_'

N\

Master of Music (National Taiwan Normal University Department of Music; major in music education)

Bachelor of Music (National Taiwan Normal University Department of Music; major in piano, minor in violin and vocal)

B~ 3T & ¥ (€3 B ¥ Experience, Works & Performance

RERZLARFF - FRE2F (AT RERTERAG FREALEITEM2 & T q)
%ﬁ’i%ﬂﬁﬁ?%ﬁaa%ks%%%ﬁ’j%@miaﬁip;iﬁﬁo%%%m
EARTINTRTAVSRRE-RTIVHERFLERE ) R 2B F - S RIFRE %
%rﬁﬁﬁaﬁji BAEFE ) S TP AR RS R100 3 E KT Y
LR R | cRRFTEREFRAEET ERTEEEARRY ARSI K
KiEZFERTAAMZE 7w LR P BEGERT 2 BAKT L% T ER
FRE A 2 H BB T E Ry PBEEEFRT A2 E

PR dFRYIRMBELIT: gRIVEFKTRBPLIREY - BEL R ~ REkw/mizd
RN ART R - RKEMES? AR EEVRLR MY F3 242 R 5
L B2 8V AR P gL f P EARGARTFEVHRT - ¢ g Fgn
FERTREAF100-110 E A X K7L E TN R RTRABTRY s v E ) -
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Wau is currently the most senior at NTNU’s Department of Music and the full-time associate
professor of the Continuing Education Master’s Program of Creativity Development in the College
of Education. She teaches junior high school education and professional musical instruction, and
she is a mentor for master and doctorate students. Wu has won awards for her teaching, including
the MOE’s “Excellence in Education Achievement — Education Model Mentor Award”, the NTNU
teaching awards “Education Excellence Award” and “Outstanding Teacher Award”, and has
received recognition as a “Taichung City Guangfu Elementary 100 Anniversary Distinguished
Alumnus in Education and Culture”. Wu’s presentations on her research and dissertations range
from musical education and special education to creativity, psychology, teaching resources and
methods, and teacher training. She has cooperated with cities and counties across Taiwan to guide
junior high and elementary schools with art education and special education and has guided the
individual musical instruction of special students. In recent years, Wu has been a storyteller and a
pre-concert talk host for performances.

Wu’s current work in education services includes: member of the 7th MOE Art Education
Advocacy Council; representative for the special category education division of the Curriculum
Guidelines of Basic Education Research Council; central guidance standing committee member for
basic education in the arts; Student Achievement Assessment, Research, and Development Council
member for junior high music education and elementary arts; executive director of the Music
Educators Association of Taiwan; and director of the Chinese Creativity Association. From 2020-
2021, Wu was commissioned by the MOE to host the “Project of the Arts Education Promotion
Resource Center”, “Project on the Foresight Curriculum Development for the Arts-Talented in
Taiwan”, and the “English translation project for the Framework for Curriculum Implementation
in Specialized Programs for the Arts-talented”. She was also commissioned to co-host the “Gifted
Student Online Individual Guidance Project and the Reporting and Longitudinal Guidance Added
Project for Gifted Students and the Arts-Talented” and was the first convener for the “MOE 2020-
2021 Academic Year Counseling and Guidance Group for Arts-Talented Education”.
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Roundtable

Identifying Arts-Talented Students

Foreword

Arts education consists of cultivating talent, enhancing the understanding of the public in regard
to the arts, and strengthening their sense of aesthetics and creativity. Among them, “professional arts
education in schools” aims to cultivate the arts theories, sKills, research, and creative abilities of
talented students in arts (Arts Education Act, 1997). The professional arts education in school
consists of the establishment of specialized arts-talented programs for students in elementary, junior,
and senior high schools where they receive guidance on the suitable development of their artistic
knowledge, exhibition/performance, creativity, and appreciation abilities (12-Year Basic Education —
A Framework for Curriculum Implementation in Specialized Programs for the Arts-Talented, 2019).

Taiwan has established specialized programs for the arts-talented at all school levels to cultivate
artistic talents. The first step for success is the recruitment of students with artistic talents to enter the
programs. According to research studies, to predict one’s future performance is not based on
potential as a single factor of artistic ability. Aside from the technical execution and physiological
condition of a student, the psychological characteristics are also decisive for the cultivation of elites
(Abbott & Collins, 2004; Macnamara & Collins, 2008). When recruiting students of all levels for the
specialized programs in music, visual arts, and dance, how do we judge the artistic potential of a
student or his/her possible future development? Should we use different evaluation models for
different artistic fields? And for different levels, should different forms of entrance evaluation be
applied, or should different potential characteristics be assessed?

This roundtable aims to discuss evaluation and differentiation of artistic abilities as well as the
assessment of potential from the viewpoint of cultivating artistic talents.

17



2021 #F i w7 WA T EE G A - e gt

a 3F A Host
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Jessie Hsiao-Shien Chen

Professor of Department of Music,

National Taichung University of
Education (NTCU)

£ f Education

EREPH A FIHTRD BRTEFHEL
FRMVAFF EE R BRYAL
R SR i
Ph. D in Music Education, University of Oregon, USA

3 fF Experience

International Society for Music Education (ISME) Board Member

Asia Pacific Symposium for Music Education Research (APSMER) Board Member
International Journal of Music Education (A&HCI ¥ 7]) #p 7] s {E

KAV L ie s kF W RE g YL

TR R RRTEE VrRE

CEARG SKTEE Y

E9 T A B BKT Y P s 5(2012-2019)

Im}

ISME Commission on Music in Special Education and Music Therapy % E (2012-2014)
PEARFERTEEEE (¥ 12131415 5)

AR AT EKTEERNTE(R S E ¥ N E)

¢ kT < FHF A44% (2010-2013)

£¢ KT AFFEFET Y0 E(2005-2007)
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1T # ¥ 1% Publishes

sk (2021) o EAPAT I FATIH & 302 P B o fONIRE § A S B EaTRH KO
(pp.21-33) - % # : 7 & - ISBN: 978-986546-1805

S 4ot A (2020) R KT FEThLe Fdko 4P 1 A EE B - ISBN: 978-986-
7061-78-2

FLaEs ~ AF O (2020) o ATERE RN o PN EEE I % § BB KE (pp.240-
270) o 3% ¢ B F ¥ AL o ISBN: 978-7-04-053916-5

Chen, H. S. (2019, Oct. 28" to Nov. 1%). Integrated Arts Education Model in the elementary
curriculum. The 9™ International WAAE Conference, Frankfurt, Germany. https://waae-
conference.jimdofree.com

Chen, J. H. S., Cheng, M. H., & Li, C. C. (2018). Foreseeing the Future: Arts Education and
Research in Taiwan. In 1Jdens, T., Bolden, B., & Wagner, E. (Eds), International Yearbook for
Research in Arts Education (Vol.5) (2017). Arts Education around the World: Comparative
Research Seven Years after the Seoul Agenda (pp. 239-241). Muster, Germany: Waxmann.
ISBN: 978-3-8309-3797-5

WEPE >~ Z2H b magE (2017) o ¢ B R RFERETAL S RKET BT & AR A R S e gud
o R T AL 0 34 1-32 - (TSSCI) DOI:10.6622

Fabst (2017) o p e chddp @ B B ] EBRER R W2 2 P8 Tl 3 &Y
P M RIBEAES o) AF Y i@ 33k (pp.25-30) o AT 1 T s diRAd o
ISBN: 978-957-11-9503-2

Professor of music at National Taichung University of Education in Taiwan, and also
executive director of Taiwan Kodaly Society. She’s elected ISME (International Society for
Music Education) Board member and represents Taiwan, R. O. C. in the Board of Asia-Pacific
Symposium for Music Education Research (APSMER, regional conference of ISME). She
served in the editorial committee of International Journal of Music Education in 2012-2022
(A&HCI Journal), and was commissioner of ISME Commission on Music in Special Education
and Music Therapy (2012-2016). Professor Chen joins many professional associations and
serves as standing committee member of MOE Arts Domain Guidance Committee, director of
Music Educator Association of Taiwan, and committee member of Arts and Humanities
Textbook Certification Committee (National Academy for Educational Research). She was the
7th and 8th President of Taiwan Kodaly Society.

Professor Chen is specialized in music teacher training from early childhood to elementary
level as well as music in special education in both ends. Her teaching and research interests are

applications of Kodaly and Orff approaches in all levels and populations.

19



2021 #F i w7 WA T EE G A - e gt

5 ® 1k X Speaker

ok

AWKT P v

Mai-Ney Kuo

£ f Education
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PhD, Italy National Milan Conservatory

X5 fF Experience
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Professor of Department of Music,
National Taitung University (NTTU)

JoT I E - R L T BV R L

HTIMEA L FERE AR REATY kLR ¢
KTINR R B R/ Bk LB B E AR

RAXZ A€ TREAEMA AL FIT, /T RO ESHE

Fhif

A ‘.LFIQJ,+5)3L_¢VF' ’L%iﬁ
PR A R Rt BB BEEL R
AR ERE A FRAFEFLR -
FAR o ERER/2E SBRERAE

20

EREHRAABET



2021 g it )T REHAE TG A - e pE

17 & ¥ ¥ Works

2021 TheimigE » 3 B eyl | - £ ¢ K7 A HEE4FH -
2021 TEHAERB AR KT R c EAMENA  WHB KL T FLARHE -
2021 T d e EBAn E ) o £ FQARY P FRFFRN L TY
2020 T # G O E ) o BRA BFERFIFLPRIHEEKY o
2020 "E L A 2 R ERFEHE ) o 2 ARSOAREF R N B AR -
2020 TR G ALY 2 MREBK ) o B EBRA Bd BEE-A B4 JERMAEE -
2019 TR AR AR et BB -EFR KTATLE ) c B ERLF O ERENRTFALHRE
2019 T F ST AL & 2 £ B ALY o R E BK | o $4 KBNS A B R
¢ -
2009 TE 2R KT HFADBAAF L RS | o 5 BAWRA BF BuTHE
2018 "B AR F R KT ARG LT ANEY | BB EIRE KT IRE
2018 2R kT P B A BRI R o A S AL hT BRE KT BT
g. 73R
2017 " EcrBenE & AH IS e fg2 3731 ) o %L BRBRA B AGE R INAE -
2016 M4 AH Ror @R R B2 B Ria, o BN BB AR RE R ENHE
Experience

National Taitung University Department of Music Chairperson/Music Promotion and
Research Center Director

MOE Arts and Humanities Cultivation Plan “Arts and Humanities Field” Examination
Committee Member

MOE National Elementary Teacher Education Alliance “Flipped Cloud” Plan Teacher
Training and Research Standing Committee Member

MOE Grade 1-9 Curriculum Education Research “Arts and Humanities Studies Mentor
Group” Committee Member

MOE National Elementary Arts and Humanities Education Research Center Standing
Committee

Judge for MOE National Music Competition/Folk Song Competition for Teachers and
Students

Examination Committee Member for the “Indigenous Talent Composition on Education”
and “Indigenous Ceremonial Music and Dance Artist Cultivation” of the Council of Indigenous
Peoples

Judge for the 8th, 9th, and 10th Cross-Strait Chorus Festival
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Selection Committee Member for the Taroko Gorge Music Festival under the MOI East Coast
Management Office

The Strait Voice - Youth Finals Competition Judge

Taitung Youth String Orchestra/Children’s Choir Director

Recent Works

2021 “How to Enter the Palace of Music”; lecture at National Taichung University of Education.
2021 “Interdisciplinary Thinking on Aesthetic Education”; Chiayi County Arts and Humanities
instructor training lecture and workshop.

2021 “Child Breathing and Chorus Direction”; Taichung Waldorf junior high and elementary
instructor training workshop.

2020 “Teaching Musical Appreciation”; Cross Strait Music Instructor Cloud online live streaming
class.

2020 “Implementation and Examination of the Arts and Humanities Cultivation Plan”; lecture for
Taitung County government instructors.

2020 “The Current Situation and Legacy of Taiwanese Traditional Opera”; 10th Cross Strait Folk
Music Conference — Cross Strait Folk Music Community Seminar.

2019 “Revolution and Promotion of the Taiwanese Curriculum — New Thinking on Aesthetic
Education”; 1st Fujian-Taiwan Youth Arts Education Research Forum.

2019 “Talks on the Current Situation and Legacy of Traditional Taiwanese Music from the
Perspective of Arts Education”; seminar at the 9th Cross Strait Folk Music Conference.

2019 “Interdisciplinary Thinking and Promotion of Taiwan Aesthetic Education Curriculum”; 7th
Cross Strait Musical Instruction Forum.

2018 “Integrating Digital and Informational Studies with Interdisciplinary Aesthetic Education”;
Interdisciplinary Aesthetic Education publication.

2018 “The Visual Symbolization and Graphical Representation of Sounds in Aesthetic Education”;
expo and seminar on musical instruction based on multidimensional perspective at Hunan,
Changsha.

2017 “The Critical Foundation of Singing — An Exploration of Breathing and Resonance”; 10th
Cross Strait Chorus Festival Academic Forum.

2016 “The Transmitted Significance of the Taiwan Bunun Tribe’s Traditional Ceremonies and
Music”; 8th Cross Strait and Hong Kong-Macau Area Arts Forum.
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Li-Hsueh Yang

Music Education Section Chief, Taipei
- - Municipal Nanmen Junior High School

£ f Education

WL B85 28 Rk EML
MA in Music Education, NTNU

3 fF Experience

@ Eizy L iETREFI0E 2006 EAMEES ML 0 AR F L BT
Foo APRS PRI RS A G Sk £ 40 B3
REFIE AR R AT R FEFIMEFEE EEa

® ¥ T, ki fd (28%) F B %ERFRE (%360 )

® Full-time music instructor for 30 years. Has been the head of music classes since 2006, where
Yang’s primary responsibilities are the administration of music classes and organizing or
assisting national student music competitions, student music competitions in Taipei City,
junior high school artistic talented music class joint admission examination affairs, and the
Taipei City junior high school music class joint concert, among others.

®  Music instructor editing team for the junior high school “Arts” textbook (chwa version)

(booklets 3-6).
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Yi-Fan Chen

Professor of Department of Fine Arts,
National Changhua University of
Education (NCUE)

& J Education
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Master of Arts, Fontbonne University, St. Louis, USA
S5 B EXxperience
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2017-2021/2012-2014 Chairman of the Department of Fine Arts, National Changhua University of
Education

2019 Collections committee member, Taoyuan Museum of Fine Arts

2019 Collections committee member, Taichung City Huludun Cultural Center

2012 Director, National Changhua University of Education Center for General Education
2011-2013 Collections committee member, National Taiwan Museum of Fine Arts
2012-Now National higher education institute on-site evaluations committee member, Higher
Education Evaluation and Accreditation Council of Taiwan

2008-2010 Adjunct professor, National Taiwan University of Arts Department of Fine Arts
2003-2006 Resident artist, Stock 20, Taichung Railway Station, Council for Cultural Affairs
Railway Art Network

2002 Resident artist, 18" Street Arts Center, Los Angeles, U.S.

1999-2002 Head of Extracurricular Activities Division, National Changhua University of
Education Office of Student Affairs

1989-1990 Arts teacher, Taichung Municipal Wu Qi Junior High School

e With a focus on mixed media art, Yi-Fan Chen has held about a dozen solo exhibits and
participated in over 60 joint exhibits at major national and international exhibition centers
such as the Taipei Fine Arts Museum, Honggah Museum, Museum of National Taipei
University of Education, Kuandu Museum of Fine Arts, Taichung Stock 20, Dadun
Cultural Center, Taichung City Seaport Art Center, and the 18t™ Street Arts Center in Los
Angeles, U.S. In recent years, Chen has shifted towards curating, with experience in over
20 exhibits.

e Has been a judge for multiple arts awards, including the National Art Exhibition, the
Taiwan Emerging Art Award, the Taoyuan International Art Award, the National Brand
Yushan Award, the Kuangxi Art Exhibit, the Pingtung Award, and the Taocheng Art
Exhibit.

e Chen has long been devoted to the guidance of basic art instruction and is currently a
member of the MOE’s upper secondary schools and below Curriculum Deliberation
Council subcommittee for the arts-talented; the research subcommittee for the adjustment
of questions on the technical test, fine arts category for the MOE’s upper secondary
school specialized program for the arts-talented; the Taiwan central region secondary
school fine arts class special admission by recommendation and screening joint technical
test committee member; Taichung City/Miaoli County/Nantou County arts-talented
committee member; and the Changhua County artistic and cultural deepening development
planning committee member. Chen has also participated in the Taichung City municipal
junior high and elementary school artistic instruction implementation project for students
with disabilities, was a judge for art exhibits for students with disabilities across the
country, and is an adviser with the mentor data base and the city and county subsidy project
under the MOE’s assessment and guidance plan for students with dual special needs.
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Master of Fine Arts, National Taitung University
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Volunteer guide for the Taiwan Soka Association and campus mobile art gallery (2012~) and
lecturer at the A Kernel of Wheat Foundation Taitung Arts Camp (2016~)

Mentor for the 2020-2021 academic year with the MOE arts special mentor group (2020~)
Taiwan Educational Review Monthly, vol. 9, issue 3: Teaching Material Compilation and Use
in the New Curriculum Guidelines—Subject Review Yi-Chien Chen/Pi-Shan Chang
“Discussing the Curriculum Guidelines in Specialized Disciplines for the Arts-talented from
Previous Experience at a Pilot School — Transformation and Application of the Specialized
Art Curriculum”/2020

Yi-Chien Chen, Yi-Hui Wu “Me vs. Nature vs. Art” participated in the National Specialized
Program for the Arts-talented Curriculum and Teaching Forum “Exposing Artistic Potential”
poster announcement/2020

Yi-Chien Chen, Pi-Shan Chang et al. “MOE Arts Special Mentor Group 2020 Academic Year
Teaching Demonstration Research and Editing: The Infinite Line oo Art and Theory” Taipei

City: NTNU/2021
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Chung-Shiuan Chang obtained an EdD at Teachers College, Columbia University in 1991
with her research focus on children’s creative dance. She was a founding member of Neo-Classic
Dance Company led by Dr. Liu Feng-hsueh, a renowned choreographer and dance scholar in
Taiwan. She was a full-time teacher at the Taipei National University of the Arts (TNUA) from
1992 to 2018, and served several administrative roles including the dean of school of dance, dean
of academic affairs and vice president. She was selected as the first chair of Dance Research
Society Taiwan in 2002. Her written books and papers cover several dimensions such as creative

dance, Taiwan dance education, dance curriculum and aesthetic education.
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Su-Ling Chou
Teacher, Kaohsiung Municipal Tsoying
Senior High School (1984-2021)

& J Education

FRF e B RmL
Master Degree, City College of New York, USA
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Suling Chou founded the Dance Division of Tosying High School in 1983, the very first
dance program in high school in Taiwan and has been the Director till 2021, when is the time to
retire. She established Tso’s Dance Association and has been the Chief Secretary to gather
distinguished alumni and faculty of internationally acclaimed Tsoying Dance Program to create a
professional dance environment and promote quality choreography and performance in Southern
Taiwan. She is also commissioned as Taiwan Head Chapter of WDAAP (World Dance Alliance
Asian Pacific). Chou developed a summer dance program through which more than hundreds of
international dance artists have been the guest faculty. She also established the annual dance
concert and the concerts have been presented throughout the island. With the effort, the Tsoying
High Dance Group has been invited to perform at International Dance Festivals many times,
including in Hong Kong (1990, 1997, 2006), Japan (1993), Malaysia (1994, 2005), Korea (1995,
2016), Indonesia (1996), USA (1999), Sibu (2013), France (2014) and Australia (2018). She also
hosted 2020 WDAAP_~TDRS International Dance Conference @ Taiwan. She was awarded
“Excellent Teacher Prize”, “Kaohsiung Culture and Arts Prize”, “Arts Education Contribution
Prize”, and “Venerable Master Hsing Yun Education Prize” for her achievements in dance
education. In 2020, she got the silver medal of Excellent Teacher with the project " Arts

Wandering in Tsoying, Dancing with Poetry | .

31



MUSIG
AR
DANGI[E
[D[R/ANIZA




F=ip BSmE
BT ERAERIH

Roundtable

Innovations in Arts-Talented Program

O




2021 #F i w7 WA T EE G A - e gt

FZ O F&%HE

Iy

1N

14

£ & & FALLIRT
R

~ 1083 hE B R P BEE R feeria E kAR G SR 2
KE oo g F o ¥ L 9
CEBER BB E Y et P BRE B AR KL ?
CEPY R 20 B B E ORGSO ER T R o fUF
S = £ G E IR R S O R ¥ R L R g RS C L
L QAPRIRN L AR FE L A 9
S F R E e BB R L PPERERFH N ok e Ao F OB 2

CE PN L e TR RS 2 T i 2 dofe ok E 3R 9

34



2021 #Fopir w Hv R%EHAE TR A - FArTpE

Roundtable

Roundtable: Innovations in Arts-Talented Program

Outline

. In implementing the 2019 curriculum, how wide are the disciplines of study
covered by the arts specialized curriculum? How does one go about preparing
and improving the lesson plan?

. How are interdisciplinary lessons and interaction presented and implemented
in the curriculum lesson plan?

. In regard to the analysis and formulation of professional international trends in
music, visual art, and dance, as well as the strategy for cultivating artistic
talent: how does one improve the specialized programs for the arts-talented and
interdisciplinary curriculum in a staged and concrete manner, and what kind of
specialized artistic talent are we trying to train?

. To meet the needs of the specialized and interdisciplinary courses, how do we
increase the abilities of the teachers and implement the curriculum at each
educational stage?

. During the pandemic, how can the specialized programs for the arts-talent meet

the possibilities of remote learning? How to assess the benefits?
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Experience

Fulbright Scholar

Professor at NTNU Graduate Institute of Performing Arts and Undergraduate Performing Arts
Director of the Performing Arts and Chinese Musical Center at the Graduate Institute of
Performing Arts

Co-coordinator of the MOE 2020-2021 Junior High and Elementary School Specialized Program
for the Arts-talented Curriculum Advanced Development Plan

Founder and artistic director of the Wind Dance Theatre

Former principal dancer and rehearsal director for the Cloud Gate Dance Theatre of Taiwan

Recent Performances

2021 Greenray Theatre Company “A Dizzy Woman, I Do I Do!”’; Choreographer, April 4-11&16-
18, Metropolitan Hall and May 7-9, National Theater.

2020 “Floating Life. Dream City”; Choreographer, June 6-7, NTNU Zhi Yin Theater.

2019 Choreographer for “Lingshan” from “The Soliloquy on Lingshan”; NTNU Zhi Yin Theater.
NTNU Graduate Institute of Performing Arts “Water. Color”; solo dancer, March 8, NTNU Zhi
Yin Theater/ March 24, China, Shenzhen Poly Theatre.

2018 Wu I- Fang 55 solo “555”; choreographer/solo dancer, December 27-29, National Theater
Experimental Theater.

“The Sound of the Ocean” musical theater, choreographer, October 31, NTNU Zhi Yin Theater.
2017 Chinese Rock Musical “Mountains and Seas”; choreographer, November 15-16, China,
Xiamen Banlam Grand Theater.

Beloved Centennial Opening Musical “Homeward Bound”; choreographer, October 21-22,
National Taichung Theater.

“Taiwan-Japan Cultural Celebration Peace Ceremony”’; choreographer-director, October 14-15,
National Singang Senior High School of Arts Theater.

“Lingshan” musical dance theater, choreographer, May 19-20, NTNU Assembly Hall (Gao
Xingjian Arts Festival).
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Professor of Clarinet at the National Kaohsiung Normal University and a member of the
Counterpoint Ensemble, Min-Ho Yeh holds a Bachelor of Arts from the National Taiwan Normal
University, a Master of Music from New England Conservatory, and a Doctor of Music degree
from Indiana University. His primary teachers include Yong Lai, Gao-Yong Lai, Wei-Leng
William Chen, Thomas Martin, and James Campbell.

He has appeared at festivals such as the Norfolk Chamber Music Festival (US) and the
Festival of the Sound (Canada). He has also been invited several times to perform solo and
chamber music at the ClarinetFests and the Taiwan Connection Music Festival. He has appeared
on recordings such as Bridges to Bloomington with Trio Indiana (Crystal Records), Angelus
Novus: compositions of John Zorn (Tzadik Label), Contemporary American Wind Music with the
NEC Wind Ensemble (Albany Records), and 66 Times—a music album of composer Shih-Hui
Chen (Albany Records). His recordings include J. S. Bach’s Six Organ Trio Sonatas with Zephyr
Trio (2004) and Dancing Clarinets album with the Magic Clarinet Quartet (2007).

He has been invited by many institutes for recitals and master classes, such as the Yong Siew
Toh Conservatory in Singapore (2012), the Hong Kong Academy for the Performing Arts (2012),
Xiamen University (2013), Xian Conservatory (2014), Beijing’s Central Conservatory (2016), and
Busan, Korea (2017).

He was a member of the Asian Youth Orchestra, the National Taiwan Symphony Orchestra,
Conway Symphony Orchestra, Sunaura Woodwind Trio, and the Magic Clarinet Quartet. He
taught at the University of Central Arkansas (USA) between 2002-2006 and has been on faculty at

the National Kaohsiung Normal University since 2006.
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Academic Affairs Section Chief, Shin
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Master Degree, Institute of Music, National Chiao Tung University
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Member of the MOE 7th Arts Education Advocacy Committee/2021~2023

MOE K-12 Education Administration, Division of Junior High and Elementary Education,
Curriculum and Teaching/2020-2021

MOE Education Award/2019

MOE Department of Teacher and Art Education “Junior High and Elementary Specialized
Program for the Arts-talented Curriculum and Teaching Professional Model Plan”
consultation subcommittee member/2019-2020

MOE “Curriculum Guidelines in Specialized Disciplines for the Arts-talented-Specialized
Program for the Arts-talented Teacher Enhancement Training” central region lecturer/2019
MOE K-12 Education Administration “Junior High and Elementary Specialized Program for
the Arts-talented Development Intermediate Plan Sub-Project” elementary music teacher-in-
training/2018-2019

MOE National Specialized Program for the Arts-talented Curriculum and Teaching Forum:
“Arts Take Flight” “Social Sharing: Art Research Hall” lecturer/2018

MOE National Specialized Program for the Arts-talented Curriculum and Teaching Forum:

“Arts Take Flight” “Poster Presentation: Artwork Collection” presenter/2018

41



2021 EjeA i T RRHAE BB E A - e et

F w3k A Speaker

¥
i ? KT A BEWE LR

Bao-Ling Hsiao

Professor of Department of Fine Arts,
National Taichung University of
Education (NTCU)

& J Education

FRMARL A FHEL

PhD, Texas Tech University, USA
&/ Experience

2002-2005 Rz 4 ¢ fF R E S KT F kRl R
2005-2011 B = 4 ¢ &7 < §F 28 Bl

2006 % 18 & (fim#ia> Bpk) A firs

2011 R 4 e v 42100 £ B kT B Ak
2011~ W= 4 7 &7 < 25 ki

2017 > W 2 Z v O F A AE %

2018 > W 2 et M A AE

2019 (Openbook 4+ % &) & 43 4/~ & B3 ¥ =%
2019 >WHE 2 B2 4TS

2020 > RF 4 F vt R H AE

2020 > WE 2 BT AR

2021 >WE 2 B T A IFHET

17 # ¥ i¥ Publishes

BEL - (2019.07) c Wz g aisFe TRy R % o £ 5 > 2300 78-83 -

BFH 2 (2020.05) c P TR-Eeng, —— FBBLY i F e 27 02350 73-80 -

FeEGE) - FFACER) 2 (2020) > ok > 2 p #2020 HFAHFEFE - 477 T
» o

42



2021 g kT RS HE T ARG A - FAEpE

iT & B % Works
2019 HF2HHEE WML BENKTHE| S3ETE -
2020 £ 2 B Ak —HFHE M%vgf" | 3744 B BHRE 5T 97 o
2020 HPek 0 A P B 2020 HFLIEEE | PFD 2 BTS2 o
2020 ek > 2 P EE2020 HFHEEE | A2 L8R D 4 | FfoER -
2020 ek 0 4 P RB2020 HFLIEEE | AV ERATEL D Lo
2021 3EZ B HFLFEE | Bk E g P oo

2002~2005 Associate Professor of Department of Fine Arts & Crafts, National Taichung Teachers
College
2005~2011 Associate Professor of Department of Fine Arts, National Taichung University of
Education
2006 Final Jury of Hsin Yi Children Literature Award
2011 Excellent Lesson Plan of 2011Art Education, National Taiwan Arts Education Center
2011~ Professor of Department of Fine Arts, National Taichung University of Education
2017 Final Jury of the National Student Art Competition
2018 Final Jury of the National Student Art Competition
2019 Final Jury of Openbook Good Book Award
2019 Jury of the National Students’ Picture Book Creation Award
2020 Jury of the National Students’ Picture Book Creation Award
2020 Final Jury of the National Student Art Competition
2021 Jury of the National Students’ Picture Book Creation Award
Publication
Hsiao, B. (2019.07). The Imagery of Home in 3 Pieces of Yang Huan’s Children Poems. Journal
of Aesthetic Education, 230, 78-83.
Hsiao, B. (2020.05).Yang Huan’s Happy Songs--A Children’s Poem Sung for Half a Century.
Journal of Aesthetic Education, 235, 73-80
Yang, H. & Hsiao, B. (2020). Yang Huan, Happy Birthday. Hsiao Bao-Ling’s Illustration Show.
Taichung City: Hsiao Bao-Ling.
Exhibition
2019 Hsiao Bao-Ling’s Illustration Show. National Taiwan Arts Education Center.
2020 Caterpillar Girl is Coming, Hsiao Bao-Ling’s Original Paintings of Picture Book. Shulin
Land Office New Taipei City Government.
2020 Yang Huan, Happy Birthday. 2020 Hsiao Bao-Ling’s Illustration Show. Pingzhen Branch
Taoyuan Public Library.
2020 Yang Huan, Happy Birthday. 2020 Hsiao Bao-Ling’s Illustration Show. National Taiwan
Library.
2020 Yang Huan, Happy Birthday. 2020 Hsiao Bao-Ling’s Illustration Show. New Taipei City
Yong An Arts Center.
2021 Family Writing, Hsiao Bao-Ling’s Illustration Show. Fo Guang Yuang Taichung Art
Gallery.
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1985 Graduated from Tainan Normal Teachers College (now National University of Tainan), then
held positions as an elementary school teacher for 7 years

1990 Graduated from National Taiwan Normal University with a bachelor degree in Fine Arts,
specializing in traditional Chinese painting

1994 Started her career at Kuo Feng Junior High School, Hualien County.

Head teacher of art-talent division; teaching subjects including sketch, Chinese paintings, and
watercolor paintings; Guide her students to win awards at national art competitions.

2003-2004 Further study in gifted and talented education, National Changhua University of
Education.

2006 Outstanding Teachers Award, Hualien County

2011-Now Advisor, The Compulsory Education Advisory Groups in Hualien County. Visiting
schools and interacting with teachers to enhance school art education

2011-Now Advisor, the group of visual art assessment for junior high school students, Research
Center for Psychological and Educational Testing, MOE.

2014-Now Seed Teacher, participating the MOE Project: Cross-disciplinary Aesthetic Education
Project. The main task is to design and develop Cross-disciplinary Aesthetic Courses as a
pioneer.

2018 Participated in the Cross-Strait City Education Forum held by the Hualien County
Government, where Tang presented her paper titled “The Implementation of the Cross-
disciplinary Aesthetics Curriculum—Examples of Kuo Feng Junior High School in
Hualien”, The whole paper was included in the conference proceedings and published by
Hualien County Government

2018 Published a book “Cross-disciplinary Aesthetic Education: Curriculum Examples of Kuo
Feng Junior High School in Hualien”, sponsored by the National Taiwan Normal University
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® Dean of College of Performing Arts, Professor and Chair of Department of Dance, National

Taiwan University of Arts
® Exchange Professor of Butler University, USA
®  Accreditation Committee of The Hong Kong Academy for Performing Arts
®  First place awards in 2008 Mongolian And Tibetan Folk Dance Competition, Mongolian

Dance Group’s Division, Choreographer
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MFA (Dance), Department of Dance, College of Performing Arts, National Taiwan University of

Arts/ Master of Fine Arts
S8 ~ 1T E F1¥2 B % Experience, Works & Performance

F iR B Y RISILE RIS T G F 1 RIS i AT
B kAR AR R ROF 0 RET R RS S AL A% EAEN

o

N

z
4
¥
4 7y

E—¢

PR RS TR RS () (eHF) 2 EAR (FR) ¥
Ha R RRH LR ARl ARG (PB) (P EFE) - (d5%)
ek F TS B A AR 1 (78 1 2 (El Museo del Prado y el Flamenco) 5 & ~ 38 #

fuusta}
Y
vh}\

6*3
5

TQ\;

2HERTEAREHLTEE (K2 80) ~FH-HFLAITE (CRFFR) K FLES 0
BTz o - BARFEL AR UL HEEE (B 35 4) = 6% - 2020
ERART SRR T TR AR B 2019 E RS E G PR 2017 E RS R 4

BT BN 46 B R4 o

47



2021 #Fopir w Hv R%EHAE TR A - FArTpE

Currently, Shu-fen Dung serves as dance teacher of the Dance Class for Talented Students at
Taoyuan Senior High School. In addition to her efforts on dance class teaching and guidance and
continuous choreographic output, she strives to expand art events held within school from multiple
perspectives and gather and increase art resources to provide students with more diversified
aesthetic experiences and enrich their artistic literacy.
Ms. Dung was formerly a dancer of the Cloud Gate Dance Theatre of Taiwan. She performed in
works including Requiem and The Dream of the Red Chamber by Lin Hwai-min and The Rite of
Spring by Helen Lai. Ms. Dung focuses her research on the aesthetic interpretation of dance
pieces. Her choreographic creations and research include The Phantom, Bathed in Sunlight, and A
Happy Excursion, Cross-Disciplinary Collaboration Between Performing Arts and Museums
During the Pandemic:A Case Study of El Museo del Prado y el Flamenco ( Oct. 1,2021) ,
Applying Life Education to Modern Dance Choreography “Song of Light” (Feb. 6,2021) |,
An Analysis on Medea’ s Psychology of Character and Visual Language in Martha Graham’ s
“Cave of the Heart” ( Dec. 7, 2020 ) , An Analysis on the Interdisciplinary Aesthetics
Images - Exemplified by “Plan B” (Nov. 29, 2020 ) . She was awarded the Arts Education
Contribution Award about Excellence in Teaching Award by Ministry of Education in 2020 and
the Excellent Teacher Award of Taoyuan City in 2019, and was named one of the Outstanding
Alumni of the 46th Class of National Taiwan University of Arts in 2017.
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Keynote

Key Issues in Arts-Talented Education

Outline

I. What is the Purpose of Art?
Any discussion on art talent classes needs to begin with an inquiry into the
original intention and educational lodestones behind their establishment.

I1. Potential Directions and Limitations
1. Who is suitable for art talent classes?
>How do we appraise a student’s artistic potential?
2. Appraising artistic talent classes
>How to appraise?
>Qutside of questions of potential, with regard to enrollment in senior high
school artistic talent classes, do test questions meet goals set out in the 12-Year
Basic Curriculum?
>Can we guide junior high schools in the classes' implementation to meet
Curriculum goals?
>|f we can determine whether or not the new curriculum can be implemented,
how do we go about evaluating the curricula of artistic talent classes?

I11. Areas of Concern
The problem of unbalanced development in artistic talent classes needs to be
investigated to prevent them from becoming preparatory classes in disguise.

V. Expectations and Goals
1. Resisting outside pressure
In the face of varying opinions and pressure from central, local, and school
administrators, we need to ask how to preserve a “bend but do not break”
attitude with regard to the original intent of the artistic talent classes, its
educational lodestones, and the need for ongoing communication.
2. Perseverance
A determination to “do the right thing.” A firm resolve to “do things
correctly”
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Experience
MOE Teacher and Art Education Department Head (August 2017-July 2021)
Professor at National Tsing Hua University (August 2016~)
Hsinchu University of Education, Teacher Education Center Director (2012-2016)
National Hsinchu University of Education, Professor at the Department of Education and Learning
Technology and the Teacher Education Center (2012-2016)
National Hsinchu University of Education Provost (2010-2011, 2014-2015)
National Hsinchu University of Education, Teaching and Learning Center Director (2008-2011)
National Hsinchu University of Education, Excellence in Education Plan Office Secretary (2006-
2008)
National Hsinchu University of Education, Graduate Institute of Human Resource Development
Professor (2006-2012)
National Hsinchu University of Education, Graduate Institute of Continuing VVocational Education
Director (2004-2006)
Principal of Affiliated Experimental Elementary School of National Hsinchu Normal Academy
(2000-2004)
National Hsinchu Normal Academy, Director of Practice and Consulting Division Local Education
Consulting Section (1997-2000)
National Hsinchu University of Education Assistance Professor (1997-2006)
National Hsinchu Normal Academy, Director of Practice and Consulting Division (1992-1997)
National Hsinchu Normal Academy Lecturer (1992-1997)
Taipei City Department of Education, Section Assistant and Section Head (1987-1992)
Elementary School Teacher (1981-1986)
Recognized for Teaching Excellence and Benchmark 100 Award by MOE (2001-2003)
Taipei City Government Model Public Servant (1992)

Specializations

Education administration policy formulation and management.
Teacher education policy formulation and implementation.
Arts education policy formulation and implementation.
Curriculum leadership and management.

Sociology of education.

Service

Editor-in-Chief , The Educator Bimonthly (January 2020-August 2021)
Chairperson, ROC Junior High and Elementary Teacher Welfare Foundation (2019-2021)
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®  Chairperson, NTNU Department of Educational Psychology and Counseling
Head of R&D, NTNU Office of Research and Development
®  Chief Executive, NTNU Aim for the Top University Project Office

Dr. Yao-Ting Sung is a professor and the vice president of National Taiwan Normal University.
He is the recipient of the 64th Academic Award from the Ministry of Education, the Wu Ta-You
Research Award, and is a multiple recipient of the Ministry of Science and Technology (National
Science Council)’s Outstanding Research Award. Dr. Sung has made excellent academic
achievements, with his research team being actively involved and achieving substantial results in
research on such areas as diagnostic testing, readability, digital learning, and career testing. He is
currently at NTNU, where he teaches and carries out related research on educational psychology,
psychological and educational testing, computer assisted learning, computer assisted testing and
assessment, and mixed research methods.

In order to advocate for the research and development of educational and psychological testing,
Dr. Sung is actively involved in research in this field and was previously the chairman of the
Center for Research and Development at the NTNU Department of Educational Psychology and
Counseling. The founding mission of the center is to research and develop “psychological testing”,
and in recent years has been appointed research projects from the Ministry of Education on testing
the basic academic abilities of junior high school students, the Comprehensive Assessment
Program and special admissions. With outstanding results, Dr. Sung’s work has been well received
by people from all areas of society.

In recent years, Prof. Sung has been promoting the “SmartReading” system, investing himself
heavily into increasing the reading abilities and development of Taiwanese students, with about 1
million students currently participating each year from all across Taiwan. Prof. Sung has also been
advocating for his rural supplementary education initiative called “the Program of PASSION
Quality Education in Rural Schools” which aims to support disadvantaged students by leveraging
the social responsibility of universities. When it comes to educating teachers, Prof. Sung has been
advocating for the “revitalization of teaching”. By establishing the “Teacher’s Efficacy
Augmenting and Coaching Hub” (TEACH Hub), he proposes to elevate the efficacy of teachers,

establish the substantial performance of modern teachers, and earn the respect of society.
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Keynote

Music Education for “Musically Talented Children” in Japan: A Career Path
Toward Professionals and Three Music Education Organizations

Outline

Since the beginning of the twentieth century, Japan has produced numerous world-renowned
musicians. This presentation aims to provide basic information regarding the system and education
for musically talented children in Japan. I limit the term “musically talented” as within the genre of
Western classical music since this term has been conventionally used as such meaning worldwide.
| also focus on piano and violin education since these two instruments are the most popular and
regarded as the symbol for musically talented children.

The presentation consists of four sections: (1) General path to becoming a professional musician
in Japan, (2) Major Japanese organizations for musically talented children, (3) Recent projects by
Tokyo National University of the Arts, and (4) Interviews with two executive leaders from two
organizations and a professional pianist who graduated from the “Conservatoire national supérieur de
musique et de dance de Paris.”

In Japan, the piano is the most popular musical instrument to study music from a very young
age. Children who study piano grow up in music competitions. Nevertheless, extremely few can
survive and become professional musicians. There are three critical periods for children to decide
whether they move on or quit studying music: graduating from elementary school, graduating junior
high school, and being a student at a music university.

There are three representative music education organizations: the Suzuki Method, the Toho
Music School for Children, and PTNA. Both the Suzuki Method and the Toho Gakuen Music School
do not claim their mission as educating professional musicians. Instead, both seek human
development through music. Nevertheless, the two schools are quite different in concept and
curriculum. The PTNA is a unique organization where piano teachers play a central role rather than
students. Although the National University of the Arts has just recently started early music education
projects, there is still a missing gap between early music education and music education at the
college level except for the Toho Gakuen Music School case. After all, if a child wishes to be a
pianist or a violinist, the best way seems to become a student of the Toho Gakuen Music School or
Tokyo National University of Art via private music schools.

The implications of this study, particularly for the readers outside of Japan, are at least three
folds. First, Japan has been a prosperous county continuously producing excellent professional
musicians due to one-hundred-and-forty years’ experience of professional music education and the
music school networks by music instrument companies throughout the nation. Second, regardless of
achievements, the Japanese government has never been actively involved in building a music
education program for professionals from the beginning stage until the college level. There is a
lacking stage to connect between the beginning level and nearly the professional level. The Toho
Gakuen school is the only system of such kind. Therefore, the most successful path toward a
professional classical musician would be to send children to the Toho Gakuen school. Third, it
becomes clear that there is no systematic public educational system for the genre of popular music.

Speech will be given in English and translated into Chinese
Interpreter - Professor Jessie Hsiao-Shien Chen
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Dissertation: Early Nineteenth Century American Influences on the Beginning of Japanese
Public Music Education: An Analysis and Comparison of Selected Music Textbooks
Published in Japan and the United States.
M.A. in Music Education, Tokyo Geijutsu Daigaku (Tokyo University of Art), Japan, March 1984.
Thesis: An Approach for Establishment of Choral Music Education System in Japan.
B.A. in Voice, Tokyo Geijutsu Daigaku (Tokyo University of Art), Japan, March, 1981.
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Professional Experiences
Yokohama National University
Full Professor, Faculty of Education and Human Science, 2006 to present
Full Professor of the United Graduate School of Tokyo Gakugei University, 2007 to present
(Qualified for Supervising Doctoral Students)
Joetsu University of Education
Full Professor, Faculty of School Education, 2004 to 2006; Associate Professor, 1997 to 2004
Ibaraki University
Associate Professor, Faculty of Education, 1994 to 1997
Oita University
Associate Professor, Faculty of Education, 1992 to 1994; Assistant Professor, 1987 to 1992;
Instructor, 1985 to 1987
Publishes

Masafumi Ogawa. (2010). Japan: Music Education for Moral Education? The Origins and
Foundations of Music Education, Cox, R. and Stevens, R. (Ed.), Continuum Books. 205-220.

Masafumi Ogawa. (2012). Dreaming, Becoming and Being a Music Teacher in Japan: An
Insider’s View of the Relationship between a Music Teacher’s Career Paths and Education
Policy, Arts Education Policy Review, 114: 149-156.

Masafumi Ogawa. (2006). Attitudes and practices of Japanese and American music teachers
towards integrating music with other subjects, International Journal of Music Education,
vol.25 (1) (p.57-73)

Masafumi Ogawa. (2004). Music Teacher Education in Japan: Structure, Problems and
Perspectives, Philosophy of Music Education Review, vol.12 (2) 139-153.

Masafumi Ogawa. (2020). “Instrumental Music Education in the New Curriculum: Challenges and
Strategies from a Japanese Perspective,” International Conference Proceedings Culture-Art
Education in the Context of International Integration and Industry Revolution 5.0., November
6. Online Participation. 45-85. Hanoi National University of Art Education. Vietnam.

Masafumi Ogawa. (2020). “The Roles of Music Teacher in General Education in Asian Countries:
Crossing Beyond the Boundary of Nations and Ideology” Proceedings of the Association of
Future Music Education, International Conference 2020, May 29-30. Online Conference.
157-191.

Masafumi Ogawa. (2019). “Making Children Happy through Music: A Universal Mission of
Music Teachers in the Classroom” Proceedings of the ISME Legacy Conference in Turkey,
September 6, 2019 at Kadir Has University, Istanbul. 69-79.
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“...he is a stylish Viennesewith subtle musicality and profound interpretation ability...”--Vienna
Music Festival Senior Critic M. Ruedenauer
“...virtuoso performance, a musician full of confidence and oriental charisma...” --Washington

Post

Conductor and violinist Chia-Hong Drapal Liao has a music diploma (Konzertfach-Diplom)
from the National Vienna Music Academy and a master of arts (Magister atrium). He is currently
the dean of the National Taiwan Normal University College of Music, where he is also a professor
in the Department of Music, and an instructor at the University of Taipei.

Liao’s exquisite musical talent has received recognition both in Taiwan and abroad, and he
has held recitals all across the world, including in Europe, America, Australia, and Japan. Liao is
also often invited to lecture at all the major master classes around the world. He has been invited to
perform solo and conduct the orchestras for: the Vienna Soloists Chamber Orchestra, the U.S. San
Diego Symphony, the Romania Oltenia Philharmonic Orchestra, the Satu Mare Philharmonic and
National Radio Chamber Orchestra, the Mexico Sonora Philharmonic, and the Orchestra of the
National Academy of Santa Cecilia in Rome, as well as all of the great symphony orchestras
within Taiwan. In 2005, Liao performed in front of Pope John Paul II at St. Peter’s Basilica, and
he was invited to conduct a 200-person orchestra consisting of a combination of Taiwan’s eight
major symphonies in front of the Presidential Office for the 100th anniversary of the founding of
the country.

Aside from teaching musical performance, Chia-Hong Drapal Liao pays particular attention
to the importance of musical activities in education and promotion of the art, and he established
“Hong Musical Arts” to hold a diverse array of performances to strive for the promotion of this
fine art. He then established the Pro Arte Orchestra and the Andersen Philharmonic, and in recent
years has been thoroughly developing the musical landscape of New Taipei City. Liao is the music
director of the Taipei Metropolitan Symphony Orchestra and has fostered countless generations of
the finest musical talent.

Director Chia-Hong Drapal Liao’s deep artistry and refinement have infused Taiwan’s music
scene with new vigor, earning him the attention of all walks of life and adding him to the

prestigious ranks of Taiwan’s musical elite.
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Keynote

Artistic Talent Education Through Five Senses -The Use of Online Non-face-to-
face Education in The Pandemic Era

Outline

Due to the COVID-19 pandemic which started in 2020, all sectors of the world, including
politics, economy, education as well as cultures, were severely paralyzed both mentally and
physically. We’ve experienced a limited time closure of schools in 188 countries with 1.576 billion
students throughout the world for the sake of safety. As an alternative to the original education
system, a non-face-to-face classes have been implemented for the first time. However, due to the
nature of the art education which has been only conducted under face-to-face system, the new,
remote system has caused all of us many problems that are technically and educationally unfamiliar
with.

But as one of the art educators, | have tried to use this chance as an opportunity to bring new
wave in the art education system. Because of the pandemic, most of our students were isolated from
the society and were facing problems such as lack of motivation, poor learning abilities and
emotional problems such as so called a ‘Corona blue’. As an art educator of pandemic era, [ have
sincerely wondered and studied what the next paradigm of art education should be, in order to
overcome the current situation. And | wanted to bring an art education that would energize and
revitalize the lives of our students.

We’re in serious need of educating young creators who can grow with the fast-changing 4th
industrial revolution and the era of Metaverse, which have only been accelerating its speed due to the
COVID 19 pandemic. To achieve this goal, we should try implementing an art-focused education
which would improve rich sense of artistic creativity. Methodologically, | have tried to work with the
first-year students of Art Department in Dongduk Women’s University 2020, in order to bring out
the sensibility of all five senses that we have as human beings but weren’t able to fully maximize
before.

Studies on the human development have shown that even in the critical point of fetus, parents’
sensual reactions to the baby have huge impact on the human brain development, personality as well
as creativity. Through an art education that activates the five senses of human sight, touch, hearing,
smell, and taste, we were able to discover the sensitive sensibility inherent in each of us that we were
not aware of. It was the new beginning of the Art. It was able to develop into a new “beginning of
art”. Breakthrough of a crisis leads to the new “beginning” and through these new attempts, our
students’ point of view, or insights, were replaced with life and hope from the confusion and
depression caused by the pandemic.

According to Thomas Aquinas (1225-1274) from Italy, "Art teaches man the pleasures of the
soul".!

This fully supports the ultimate purpose of art, which is to give people peace and joy. Both
mentally and physiologically, pleasure induces vitality and creativity in human beings. In Genesis,
God creates heaven and earth and says, "It was very good to see™ (Genesis 1:31). "Kala (a))" in this
word is a Hebrew word meaning "very good.” This word has the connotation of being good and

! park Kyeong-sook. “Tomas Aquinas Theological Seminary”. journal of philosophical ideology 10, A study on

philosophy at Seoul National University, (2004)3. Print.
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beautiful.?  Also, ‘beauty’ is the Latin word Pulchrum, and the old definition of it is ‘pleasant to
look at’ (Pulchrum est quod visu placet). In Germany, the adjective 'beautiful' (schon) is
etymologically related to the verb 'to see' (schauen).® Thus, 'beauty’ is related to 'seeing’, and the
beauty makes the beholder to look and see more and creates pleasure in us. Creation begets joy, and
joy begets creation again. Art education using all five senses have increased the students'
psychological stability and a pure joy of creating art works, and as a result of this, their artistic
creativities were improved. Art education transforms our visual perception. The pandemic situation
we are facing will result in completely different outcomes depending on our interpretation and how
we educate ourselves.

The situation of the pandemic that humanity is facing will lead to completely different results
depending on how we interpret and educate ourselves.

The edification of my alma mater, Dongdeok Women's University in Korea, is cotton. One
cotton sprouts and becomes another cotton tree. | hope to be an art educator who awakens the
potential creativity by embracing the spirit with warm love like cotton. In addition, the art education
utilized through the 2021 International Symposium on Arts Talented Education will serve as a new
momentum in nurturing artistic talents preparing for the metaverse world of the coming new
millennium.

Metaverse: A combination of Meta, which means processing and abstraction, and Universe, which
means the real world. 3D virtual reality world. A form in which the virtual reality world such as the
web and the Internet is absorbed into the real world as a concept more advanced than the existing
term virtual reality.

pandemic: A state in which an epidemic is a global pandemic. 'Pandemic’ is a compound word of
‘pan’ meaning 'everyone' in Greek and 'demic' meaning ‘person’, which means 'the state in which an
infectious disease has spread to all'.

five senses: The five senses, sight, hearing, smell, taste, and touch, are classified into sensory
receptors in the body.

Speech will be given in Korean and translated into Chinese
Interpreter: Wen-Li Chao

2 Seo, Seong-rok. God I met at an art museum, JeYong, (2003)21. Primt.

3 H.U. Von Balthasar. Senses and transcendence. Kim, San-Chun. BunDo, (2003) 62. Print.
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Lecturer of Dong-duk Women’s University (2010~ present )

Korea Art Promo Association Member

The Women’s Association for Korean Painting Member

Korean Fine Arts Association Member

Mok-wha Group Member

Korean Art History Member

Oriental Art Investigate Association Member

Invitation Artist of Dan-won Art Festival

Career

2011  The Women’s association Korean painting) Selected for the 6th Executive Commissioner

2015.10. (The Women’s association Korean painting) Selected for the 4th Study Seminar " A

Study on the Painting Expression in Poetic Atmosphere -Focus on Jeong-su, Kim’s works- |

Seoul National University o _

2017 M.F.A Dongduk Women’s University (Won Exhibit.) Selected for the 19th chairman

%019 ( The Women’s association Korean painting ) Selected for the 9th International
ommissioner

Solo Exhibitions
2000 The Immanent of Door and Person, Dongduk Art Gallery / Seoul, Korea
2003 Stay at Third, La Mer Gallery / Seoul, Korea o
2007 Conversation, National Taiwan Normal University Gallery / Taipei, Taiwan _
2008 Eden, National Taiwan Normal University Gallery / Taipei, Taiwan Restoration of Eden
IT, Percific Cultural Foundation Art Center/ Taipei, Taiwan
2009 Eden:The Forbidden Fruit, Sugar cube gallery / Taipei, Taiwan
2010 The Tree of Life I, Gallery Art space H / Seoul, Korea
2012 The Tree of Life IV, Café Jubilee in New- life church / Seoul, Korea o
_2|_0_13 Poetic Atmosphere, The-Chun Art Gallery in National Taiwan Normal University/ Taipel,
aiwan
2015 The Tree of Life' V', Dongduk Art Gallery / Seoul, Korea
Jubilee, Café Jubilee in New- life church / Seoul, Korea
The Tree of LifeV, Dongduk Art Museum / Seoul, Korea
2019 The Tree of Life - | see you, Gallery Han-ok/ Seoul, Korea
2000 The Beginning, Gallery Knot/ Seoul, Korea
Including other abroad 80th group exhibitions

Publication, Monthly ) ) N
2016. ' Read paintings by East and West aesthetics | , Kim, Kijoo, hag-yeon munhwa,

279~296p.
2016. {ART PEOPIE) . APR~JUN 2016 .62~67p
2019. (FOCUS Magazine)
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Keynote

From Talented Student to Artist

Outline

My speciality is dance. As with all the performing arts, a career in this demanding
profession usually takes years of dedicated practice. Even then, given the subjective
nature of the performing arts and the huge competition for jobs, no amount of training
can guarantee success. The chances of making it as a successful, full-time performer
are relatively small.

| have been fortunate enough to lead workshops and to choreograph with students
at all levels within Taiwan's long-standing Talented Student Program in Dance. | will
be outlining some observations and thoughts on the Taiwanese system drawing on
examples from my own experiences. | will also briefly compare and contrast it with
the dance opportunities available for gifted students in the UK, which are similar to
those in most Western countries.

But what skills should we be nurturing in these young people? How can we
improve their chances of going on to make a successful career out of something they
love doing? Whether dance, music, or any of the arts, technical skills are clearly
important. But being an artist is about more than technique. The best education in
whatever discipline gives talented students the literacy and the tools to go beyond their
training. How might we encourage personal creativity and imagination, independent
thinking, social and interpersonal skills, all of which are part of what makes a talented
dance artist?

Specifically for dance, how important is it that we also construct artistic bridges
to other arts that are so often the inspiration for choreographers? What about music
and musicality? What about encouraging other learning through dance, perhaps
especially language learning? In short, how can we better turn talent into artistry?

Speech will be given in English and translated into Chinese
Interpreter: Professor Shu-Ying Liu
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David Mead is a freelance choreographer, teacher, dance writer and critic with a long-
standing connection to Taiwan, where he teaches, choreographs and has led many workshops,
particularly in creative dance and improvisation. He has also written extensively about dance in the
country.

David is a firm believer in hearing the voice of the dancer and dancer-ownership of
choreography. He has created a number of works for companies and schools including the talented
student classes at Taipei ShuangYuan Junior High School and Riverbank Dance Company/Chupei
Senior High School, most recently The Piece with the Chairs in 2020. He was a workshop
facilitator at Dance and the Child International (daCi) gatherings in Taipei (2012) and Copenhagen
(2015). In Denmark he choreographed a site-specific work for an international cast of young
people.

Away from the studio, he has guest-lectured and spoken widely, including at Taipei National
University of the Arts, National Taiwan University of the Arts and the Chinese Culture University.

David has wide knowledge of vocational dance training in the UK, where he was the
Birmingham facilitator for The Royal Ballet School Senior Associates programme for many years.
He has also taught non-specialist students at high school, including preparing them for the GCSE
(General Certificate of Secondary Education) exam, taken at age 16. He previously mostly danced
and choreographed mostly for small companies, although has appeared with Northern Ballet and in
several major one-off projects, including for Rosemary Lee, Birmingham Royal Ballet and
Motionhouse.

He is editor of SeeingDance.com, a regular critic and feature writer for Dancing Times, and
an occasional writer for the Taipei Times, Hong Kong Dance Journal and Dance International. He
has written a number of journal articles and contributed to several books including Identity and
Diversity: Celebrating Dance in Taiwan (2012), Ballet: The Definitive Illustrated History (2018)
and Fifty Contemporary Choreographers (2020). He has recently been working in connection with
projects at the National Theater and Concert Hall in Taipei.

David has a MA in Ballet Studies from Roehampton University, London (his thesis
investigated dance education by dance companies) and a PhD in Dance Studies (researching
creativity in dance education at the Cloud Gate Dance School) from the University of Surrey.
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Shu-ying Liu is Associate Professor in the Department of Early Childhood Education at
National Tsing Hua University in Hsinchu, where she is also Director of Young Children's
Theater. She also leads workshops on a freelance basis that focus on movement and music,
integrated arts and children’s theatre, for young people and teachers. She has also previously taught
modern dance, improvisation and choreography at several senior high schools in the Talented
Student Program; and been a visiting professor at National Taiwan University of the Arts; and
taught at Macau University, and in the UK, USA and Portugal.

She is a Taiwan Ministry of Education Supervisor for National Kindergarten Curriculum
Guidelines, on the committee looking at the national curriculum guidelines for the Talented
Programme in dance, and an advisor on cross-disciplinary aesthetic curriculum development. She
is a committee member of the Dalcroze Music Association of Taiwan; Taiwan Dance Research
Society; and former editor of Taiwan Dance Research Journal.

Shu-ying danced and choreographed for Cloud Gate Dance Theatre, and created many
independent works, winning the Cultural Development Council's Choreography Award three
times. She was founder and Artistic Director of Wandering Dance Troupe. She has also
choreographed for Dalcroze Music Association, including for performances in Dresden, Germany
(2012); Geneva, Switzerland (2015), and Katowice, Poland (2017 and 2019); and for the Chinese
Youth Goodwill Association visit to Australia (2015 and 2019); and for Taipei Folk Dance
Company.

She has led projects writing handbooks for creative dance in early childhood and elementary
education for Taiwanese teachers, including Creating Art with the Moving Body (2018), a series
of audio-visual teaching materials for kindergarten teachers in Taiwan. Among the books she has
contributed to are Debates on Early Childhood Policies and Practices: Global snapshots of
pedagogical thinking and encounters (2012), and Dance in a World of Change - Reflection on
Globalization and Cultural Difference (2008).

She has also spoken at many conferences worldwide, had many papers published, and has
translated a number of important books about dance teaching and learning: Movement and Dance
in Early Childhood Molly Davies (originally published 2003), Dance Education Tips from the
Trenches (2003), and Interdisciplinary learning Through Dance: 101 MOVEntures by Lynette
Young Overby et al (2005). She was co-editor of the 2018 proceedings of the daCi/WDA (dance
and the Child international/World Dance Alliance) summit in Australia, and of the 2012 daCi
conference in Taipei.

Shu-ying gained a BFA in Dance from the National Institute for the Arts (now Taipeli
National University of the Arts), before going on to achieve an MFA in Dance from the University
of California Los Angeles, and a PhD in Arts Education from the University of Roehampton
(London).
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Roundtable

o & W N

Roundtable: Innovations in Arts-Talented Program

Outline

My experience studying at the specialized program for the arts-talented (at
different levels of study)

My favorite professional art course at school and its characteristics

Art classes that I would like to see in the future

My favorite artist and exhibition performance that I have attended

The influence on my future artistic career of the specialized program for

the arts-talented or my teachers at school
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Experience and Performances

2020

National Changhua Living Art Center, High Quality Space Curating: Shao-Yi
Chen and Ta-Hsien Jen; artist/curator

2020-2021 National Changhua Living Art Center, Central Region Cultural Experiential

Education; project head coordinator
MOE Junior High and Elementary School Specialized Program for the Arts-
talented Curriculum Advanced Development Plan; program co-coordinator

2019-2021 MOE Aesthetics Studies Mapping Project; counselor

2019

Taichung Department of Culture, Tun Dist. Art Center “Sculpture in Moments”
EXxpo; curator
Taichung Museum of Fiber Arts “Love is Fine” Expo; curator

2018-2021 Changhua County Government Campus Beautification Project; project inspector

2018
2017

and counsellor

Changhua County Department of Education, Touring Expo of Commissioned
Artists’ Work; curator

“Taiwan Art Expo New Varieties of Tsai-Mo in Taiwan” International Tsai-Mo
Association Artist Joint Exhibit; curator

Recent Works

2021
2020

2019

2018

2017

2019 Curriculum Elementary Arts Teaching Materials Teaching Method; edited
by Ming-Hsien Cheng, coauthored by Yang-Hsien Tseng et al.
Happiness and Joy curated tour — Love is Fine; The Merit Times.

Journal of National Taichung University, Humanities and Arts: Application and
Interpretation of Viewpoints of Learning Objects in Museums.

Collection of Hand-Drawn Art/Cite Publishing/Coauthors Chao-Lun Chang,
Yang-Hsien Tseng, Yu-Ju Wang, Mei-Hung Lin; Cite E-printing Co.
Travelling with 3A: Beauty Just Around the Corner/Discovering the Joy of
Museums Together; National Chin-Yi University of Technology Publishing.
National Taiwan Arts Education Center, Journal of Aesthetic Education Issue
225, Author of the Forward on the Main Topic/Local Aesthetics Education for
the New Generation. Pg. 2-7, Taiwan Arts Education Center Publishing.
National Taiwan Arts Education Center, Journal of Aesthetic Education Issue
225, Local Aesthetics Education for the New Generation Editor.

Getting to Know Taichung Artists Hsia-Yu Chen and Huo-Cheng Yeh; Editor,
Taichung City Government Department of Education Publishing.

Studying Expos — A Note on Aesthetics Education and Teaching; Editor,
Taichung City Government Department of Education Publishing.

Journal of Aesthetic Education Issue 218, Pg. 27, What’s the Aesthetic Value of
That Class of Mine? Taiwan Arts Education Center Publishing.

The Joy of Studying 1 — Tangible Cultural Asset Aesthetics Education Series;
Editor, Taichung City Government Department of Education Publishing.
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Hsiao-Ching Wu

Director of Student Affairs, Taichung
Municipal Wen-Hua Senior High
School
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National Changhua University of Education/Ph. D.

National Taiwan University of Sport Graduate Institute of Physical Education Dance Education

Section/Master

Chinese Culture University Department of Dance/Bachelor
% B Experience
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Current position

1. Taichung Municipal Wen Hua Senior High School/ Director of Student Affairs

2. National Taiwan University of Sport/ Lecturer of the Department of Dance

3. Taichung Special Education Student Complaints Council/ Committee (2020-2021)

4. Senior High School Art Talent Class Featured Admissions/ Advisory Committee Member
(2020)

5. Taichung City Cultural Affairs Bureau/ Review Committee of the Dance genre
Administrative experience

1. Taichung Provincial Wen Hua Senior High School/ Special Education Section

2. Taichung Municipal Wen Hua Senior High School/ Secretary, Director of Student Affairs,
Director of General Affairs

3. International Education of Primary and Secondary Schools Association / Chief Secretary (16
years)

4. National Taichung Theater/ Review Committee of the Dance genre (5 years)

5. K-12 Education Administration, Minister of Education/ Teacher

Teaching experience

1. Ping He Elementary School/ Dance class substitute teacher

2. Da Der Commercial and Technical VVocational School/ Specialist teacher of the Beauty
Department

3. Taichung Provincial Wen Hua Senior High School/ Dance class ballet instructor

4. Taichung Provincial Wen Hua Senior High School/ Dance class teacher

5. National Taiwan University of Sport/ Lecturer of the Department of Sports Management and the
Dance Department

Honor

2017 The Phi Tau Phi Scholastic Honor Society of Republic of China Honorary Membership
2018 Education Award
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Teacher, Changhua County Changhua
Arts Senior High School

& B Education

DR R Vg ST EIE SRR Y L

CEER I F R EVCFE Vi St

TNNUA Graduate Institute of Plastic Arts, Master of Arts
NTNU Department of Fine Arts, Bachelor of Fine Arts

% B Experience
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Experience
2000 to Present Changhua Arts High School Art Teacher
1998-2000 Changhua Shetou Junior High Art Teacher
1995-1996 Nantou Shiuhkuang Senior High Art Teacher
1999 Recipient of the MOE Paris, France Cité Artist Village Worker Publicly Funded Advanced
Studies
Awards
1999 Outstanding Sketch Award at the “ROC 9™ International Biennial Print Sketch Exhibit”
1999 Nominee Taipei City 26" Art Awards
Others
2015 “Steadfast 177, “Steadfast 22”, and “Steadfast 23 added to the Kaohsiung Museum of Fine
Arts Collection
1999 National Culture and Arts Foundation Creative Subsidy for Art
Recent Performances
2018 “Doing Homework — Jui-Lin Lo 2018 Solo Exhibit”/Fo Guang Yuan Art Gallery Changhua
Building/Changhua/Taiwan
2017 “All Manifestations — Jui-Lin Lo Ink Painting Exhibit”/Qi Qin Studio/Hsinchu/Taiwan
2014 “All Manifestations — Jui-Lin Lo 2014 Solo Exhibit”/Galerie du Monde/Taichung/Taiwan
2013 “Naturally Me — Jui-Lin Lo 2013 Solo Exhibit”/Galerie du Monde/Taichung/Taiwan
“Jui-Lin Lo Ink Painting Exhibit”/Natural Way Six Arts Cultural Center/Taichung/Taiwan
2012 “This Shore — Jui-Lin Lo 2012 Solo Exhibit”/Galerie du Monde/Taichung/Taiwan
2011 “Unspeakable?— Jui-Lin Lo 2011 Solo Exhibit”/Galerie du Monde/Taichung/Taiwan
2010 “Same Light — Jui-Lin Lo 2010 Solo Exhibit”/Galerie du Monde/Taichung/Taiwan
2008 “Silent Observation — Jui-Lin Lo 2008 Solo Exhibit”/Changhua Arts Hall/Changhua/Taiwan
2001 “Inner World — Jui-Lin Lo Solo Exhibit”/Taipei Fine Arts Museum/Taipei/Taiwan
2000 “Steadfast” Solo Exhibit/Paris International Art Gallery/Paris/France
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I-Yun Liang
Teacher, Kaohsiung Municipal
Kaohsiung Senior High School

£ f Education

B d ARy <53 #8 8 5 2y /Emarend
NTUE Department of Music, Master of Musical Education/Arts Administration
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I-Yun Liang previously held the positions of music & living arts instructor and special
education teacher at National Pingtung Girls’ Senior High School as well as K-12 Education
Administration Regional Art Education Advocacy Center head school southern regional teacher-
in-training and living arts teacher-in-training. In recent years, Liang has worked diligently on
advocating for art education. Some of her work includes participating in the Art Education
Advocacy Center project, the proposed research and development subcommittee for the
establishment of a resource center for the accomplishments of talented arts students, and the Junior
High and Elementary School Specialized Program for the Arts-talented Curriculum Advanced
Development Plan. Liang has also organized the 2021 academic year Taiwan southern regional

senior high music class special admissions selection procedures.
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Grade 11, Taipei Municipal Zhong-
zheng Senior High School
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Graduate of the New Taipei City PuQian Elementary School Dance Class and New Taipei City
Jiangcui Junior High School Dance Class

2013-2019 Academic Year New Taipei City Artistic Talent Dance Class Joint Year-End
Performance: “Children’s Playhouse”, “Turn for the Better”, “The Legendary Allegro”, “The
Beggar Hero”, “Different: Year-End Performance”, “Violent Battle”

2017 Academic Year New Taipei City Student Dance Competition, Junior High Solo Modern
Dance: “Rhapsody on a Theme of Nini” 3rd Place

2018 Academic Year New Taipei City Student Dance Competition, Junior High Solo Classical
Dance: “Mid-Autumn on the Moon™ 2nd Place

2017 Asia Cup International Dance Competition, 3A, Elementary Grades 4-6 Dance Class, Solo
Modern Dance 1st Place

2018 Asia Cup International Dance Competition, 4A, Junior High Solo Classical Dance 2nd Place
2018 Taiwan Youth Traditional Artist Heritage Project— Sichuan Folk Dance Study

2020 Recipient of Chinese Folk Dance Grade 12, “Red Shoes” Award
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Grade 11, Taoyuan Municipal Wu-Ling
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2021 August 4, Solo Cello Performance at the Wuling Senior High Recital

2019 Academic Year Taipei City Student Music Competition, Junior High A Group Piano Solo 2™
Place

2019 International Classical and Traditional Music Awards 3" “Classical Traditional Award”
International Piano Competition Youth Professional Silver Medal

2019 Academic Year National Student Music Competition (Finals) String Quartet Junior High A
Group 3" Place

2018 Renai Junior High 2" Semester Technical Achievement Viola, Cello, and Bass Group 3™
Place

2017 Renai Junior High 1% Semester Technical Achievement Viola, Cello, and Bass Group 3™
Place

2017 Asia Cup International Music Competition Cello Category Music Group 1% Place

2017 Global Mall Railway Children’s Music Festival Competition 3" Place

2017 Academic Year Taipei City Music Competition East District Cello Solo 4™ Place

2015 Taipei City 14" Capital Cup International Music Competition Piano Group 4™ Place
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Grade 11, Taichung Municipal Taichung
Second Senior High School
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16-year-old Qin Li started playing piano at age 5. A graduate of Guangfu Elementary and
Shuangshi Junior High music classes, she is currently studying music at Taichung Second Senior
High with a main focus on piano and a sub-focus on vocal music. Li has also studied the viola,
zhongruan, and daruan.

In 2015, she won 3' place at the Taichung Student Music Competition for the elementary
piano group A. In 2017, Li won 5™ place for the junior high piano group A, and in 2019 she won
4™ place for the junior high piano group A. Li has also participated in the group orchestral

ensemble, national music ensemble, and traditional instrumental chamber music ensemble.
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Ting-Ling Hsu
Grade 12, Taichung Municipal Feng-
Yuan Senior High School
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| am Ting-Ling Hsu, a 3™ year student at Feng-Yuan Senior High School. From a young age |
have received awards and affirmations for my work in fine arts, and, because of this, | have
developed a strong interest in drawing, which planted the seed for my aspirations to continue
developing my artistic abilities.

In order to develop my basic skills, I chose to study at the Artistic Talent Dance Class for all
of junior high and all of senior high school, working hard to build up a solid technical foundation.
After class, my favorite places to visit are the National Museum of Fine Arts and cultural centers.
Be it a local or foreign exhibit, or an expo on artistic design, | can always get the most amazing
feeling for the deep emotion of the artists from their reflections, experiences, and studies. | also
enjoy enriching myself through a wide selection of readings while maintaining a practice of
writing and quick sketching. This is because aesthetic education and creative development are the
sources for artistic creation.

In my first year of high school, I joined the photography club. Going outside and viewing the
world through a lens not only cultivated my observational skills, giving me hands-on practice at
finding inspiration from daily life, but also taught me empathy and how to put myself in other
people’s shoes. In order to ensure I have well-rounded interests, | enjoy participating in all sorts of
activities, such as creating works for class exhibits, being part of the opening ceremony for the
sports competition to celebrate the founding of the school, designing and creating cultural and
creative products for the school fair, or painting a shipping container off campus. Whenever |
encounter a problem or challenge, I will proactively seek out resources and help to overcome
difficulties with study and work, using cooperative learning to push for a substantial amount of
energy for learning and momentum for creativity.
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Jing-jie started dancing at the age of 7. She has a great potential in dance. Both on the stage and in
the classroom, Jing-jie can show her confidence and desire to dance. In 2016, she entered Dance
Division of Ding-jin Junior High School, where she got excellent awards at Junior High Group of
Kaohsiung City Dance Competition in 2016 and 2017. In 2018, she was selected to be an
apprentice in Kaohsiung City Ballet and joined the performance in “The Romantic Ballet in the

\\\?{r

19" Century”. From then one, she kept joining some performances. Because of her talent in dance,
she passed the Dance Talent Evaluation in 2019 and entered Dance Division of Tsoying High
School. During the time in Tsoying, she is eager to explore the diverse development in arts. In
dance, she joined all kinds of dance performances, including the annual dance concerts, the lecture
demonstrations in local campuses at Kinmen County, Tainan City and Yuanlin City, and the
community performances in Kaohsiung Train Station Moving Ceremony and We-Wu-Ing
Showing. Besides dancing, she is also responsible for the lighting control for Tsoying annual
dance concerts. Moreover, she got the outstanding performance award in Poetry Readings

Showcase.
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Jun-Wei Huang
Grade 11, National Taitung Girls’
Senior High School
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Participating activities include “In the name of art - the practice of spreading love action
plan” painted Taitung Dorian Railway Station 80 meters mural, “Art Network love unlimited 2020
Taitung women in the fifth art combined with public welfare exhibition love charity sale
activities”, production Some of the works “painted shoes, butterfly Cuban special linen bag, hand-
dyed pillow, flower pen” which because of the “Jiayi City European Multimedia Collage Art
Association” certificate, S0 as a butterfly Cuban special linen bag works tutoring teaching and
production, “Chen Xuancheng, Department of Architecture, Central Plains University, cooperates

with Taitung Women’s Middle Construction Camp”.
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1. Brahms: Horn Trio Op.40 mvt.3 ~ 4
AR 2 ATH R s F
New Taipei Municipal New Taipei Senior High School
AR Eint - IRF ZBG BF SnE
Horn: Harry Yu-Hao Chang, Violin: Lan Yun-Ju Li, Piano: Phoebe Pei-Yu Pai

2. it R4liEL %
2. Fine Arts Works Share
A I R - 4
Taipei Municipal Ming-Lun High School
% 4 % Yi-Chiao Tseng - ﬁ*%@ Shin-Yi FAN ~
¥ %7}% Shin-Jen Fan ~ ¥ 12 % Yi-Shiuan Shiu -
% 45 Xin-Yuliang ~ £ * * Yo-YoWu ~ #§ £ 3 Yu-Chi Lai

3. FESE R
3. Dance
EHAH P F AP E
Taipei Municipal Zhong-Zheng Senior High School
7% & Chun-l Chu ~ £ & & Chia-Hsin Wu ~
X 732 Wo-Qi Wu ~ ¥ #F = Meng-Ting Lu ~
% 7% Chih-Hsien Lee ~ % % % Yen-Tzu Lee ~
323 #% Shu-Ying Lee ~ F & 78 Yu-Tung Meng ~
# 3z Chia-Hung Lin ~ % = #_Yu-Chieh Yuan ~
5k & 4% Chiao-Yi Chang ~ 5k & * Hsun-Ying Chang -
2 7% Chia-Ning Liang ~ 3 [l#€% Wei-Chen Hsu ~
¥ 4+ 34 Shu-Jou Hsu ~ it #kf% Lin-An Chen ~
F “&1% Yeh-Wen Chen ~ #§ * * You-You Yang ~
A 7% ¥ Hsin-1 Chao ~ 4f #54¢ Wan-Zheng Chung
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Appendix 2: Posters
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When it comes to aesthetics education on university campuses, it is generally presented through
specialized curricula and departments; restricted to universities and colleges, results are often not
assured. Teaching is usually presented through formal courses, such as classes on music and fine
arts. While some of these curricula do directly address the goals of aesthetics and fine arts education,
the current challenge facing schools is how to implement university aesthetics education! The
original meaning of aesthetics comes from the Greek “aisthetiko”, which refers to one’s feelings
towards that which one perceives. On university campuses there is software and especially
hardware; we can at any time convey a sense of aesthetics via environmental cultivation. Using the
internet, we collected a list of the websites of each of the universities and colleges. We started from
the information on campus facilities and curricula found on the official websites then looked into
the aesthetics education promoted by each university through more comprehensive and deep
methods. From what we collected, we found which universities and colleges were equipped to teach
aesthetics, analyzed and summarized the collected information, defined the characteristics of the
schools, and visited the schools in person to get an understanding of the actual locale. If a school
had an aesthetics curriculum, we arranged to interview the teachers and students at that school and
analyzed the reason, background, influence, and the significance of the school’s promotion of
aesthetics education. The research design for this demonstration of aesthetics education on
university campuses can be separated into campus facilities (hardware) and curricula (software). For
the facilities (hardware), we found the campus maps on the university and college websites and then
collected a list of the aesthetics education facilities of each school. University campuses are the
starting point for student life. The MOE is currently promoting the well-rounded cultivation of
Taiwan’s students, and aesthetic education is an indispensible part of this! This study found that
many universities are currently engaged in this; however they are as yet proceeding without a
concrete plan. Aesthetics is a way of life. This is why this study recommends that each school needs
to continue to initiate and cultivate a sense of aesthetics within their students at the location where
they are receiving education. The soul of the students can be influenced from the moment they step
through the school gates and in each corner of the campus. The environmental cultivation of the
campus environs and the deepening of aesthetics in the school curriculum are truly the best
demonstration of “aesthetics education”.

Keywords: arts campus, aesthetics, campus planning, curriculum design
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The Study on the Arts Talented Literacy Education
with Digital Media in the Post-COVID-19 Era

JR 255/, Johann Wynn, Ph.D.
AT N SELE BT4EEE  Art Director, Bamboo Ensemble

1. Purpose

The World Health Organization (WHO) declared
the COVID-19 outbreak a pandemic in early 2020 as
it ravages the world, and WHO continuously added
B.1.621 (u), C.1.2., and N501S (delta-variant) into the
variant of interests (VOI) list for several variant
viruses possess highly-potentials in immune escaping.
Human therefore have to get accustomed to the novel
diversified life styles in the post-COVID-19 era.

The arts talented classes in the junior high school
sit in the essential period of the art education process.
Facing the challenges from the epidemic such as
concerns of the incubation-related contagious
spreading, the educational administration authority
imposed orders of stay-at-home for students and
instructions of the “precautions against severe special
infectious pneumonia”, with rolling corrections on
teaching guides for the arts talented classes of music,
fine arts, dance, and theater arts. Wind instruments for
instance, lessons with difficulties to require pupils
wearing masks can be adjusted training to on-line
video advising individually for students.

Measures of campus evacuation without learning
suspension revealed the internet accesses of personal,
at home, and mobile device connection rates by 12-15
school age students are passively being reached 100%
record-high, respectively (statistical data from the
Taiwan Network Information). The study thus adopts
the arts talented class in junior high school as an
vehicle to discuss the developments and influences in
the on-going literacy education in the digital and post-
COVID-19 duet-era.

2. Method

The design of the research integrates the Delphi
expert questionnaires and the analytical hierarchy
process (AHP) as the architecture embracing inter-
discipline facets, reflecting the glistens and directions
in music education. Statistical Product and Service
Solutions (SPSS) analysis thereafter models the
information in producing creativity, ability in
immersive thinking, and differentiation capability,
especially the focus on the multi-literacy fulfillment.
The merit of the method anchors on the teaching of
learners’ applicable literacy, and results in the music
environmental change to induce more self-coaching
motivation which makes the study more credible in
future music education development.

IR AR LR o
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Figure 1: Digital media usage of the distance learning by arts talented class in junior high
school. (a) video meeting, (b)group communication, (c) stream video, (d) questionnaire

3. Conclusion

Perspectives both from the arts talented classes in
junior high school and arts-related programs run by
registered institutes prove that digital media sustain
the regular lessons and trainings smoothly for months
without obvious impacts observed (Fig. 1).

Right after the announcement of the “suspension
but non-stopping” measure in Taiwan, the arts talented
classes imperatively pursue their ways to “diverse
without dispersion.” The schools’ orchestras or wind-
bands successfully leverage the digital achievements,
i.e., industrial free-wares such as the live streaming
video platforms or the communication messengers for
remote teaching supports. Interestingly, without
dominant forces nor top-down regulations, the quick
switch to fully get on track of digital media education
implied the competitiveness on technology learning
curves in the post-COVID-19 era. Nevertheless, the
effectiveness and efficiency in the music education
shall be the sole core for its eco-system sustainability.
Detailed assessments proved the great holistic
competency of the literacy education.

The research results also show that the digital-
oriented interactions encourage intelligent students in
arts talented class to burst out profound characteristics
of holistic thinking and aesthetic inclusion. This kind
of hermeneutics in imagination and inspiration again
strengthen the capabilities of arts fusion and
convolution, much more valuable than instrumental
skill-wise level training. This study represents the real
scenario of post-COVID-19 era’s digital influence and
technology application which should be noticed by the
12-year basic education curriculum guidelines for
rolling-correction. The practical summary can solidly
promote the global edge competency of the arts
talented class’s legend.
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As the COVID-19 pandemic ravages the world, digital media are being introduced reluctantly
to the students of arts talented classes in Taiwan. The study discloses the effectiveness and efficiency
of the music education under measures of pandemic precautions with the scenario how digital
technology encroach the podium. The design of the research integrates the Delphi expert
questionnaires and the analytical hierarchy process (AHP) to evaluate the literacy education
reflected by the indices of creativity, ability in immersive thinking, and differentiation capability for
further the rolling correction references in the post-COVID-19 era. The study reveals that the digital-
oriented interactions encourage intelligent students holistic thinking and aesthetic inclusion. This
kind of hermeneutics in imagination and inspiration can strengthen the capabilities of arts fusion
and convolution. The influences of the digital technology on the 12-year basic education curriculum
should be noticed to further promote the global edge competency of the arts talented education
legend.

Keywords: COVID-19, digital media, arts talented, literacy education, global competency
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In Taiwan, multi-grade instruction is currently implemented in educational programs in rural
areas, as well as in locations of experimental educational instruction. Currently, both research into
instruction materials and teaching methods exist in a period of exploration and rolling revisions.
Outside of its general application in these two areas, as the scholar Linley Lloyd points out, multi-
grade education has always been one of the teaching strategies for guiding high-ability learners.
This study combs through the many connotations and definitions of the various keywords that have
developed in the field over the past half century and looks to present the face of what is a
combination of derivative proper nouns and their application as found in different viewpoints of
multi-grade instruction. At the same time, through the relevant literature, this study looks to explore
the impact of multi-grade education on learners and offers a discussion on effective educational
strategies and suggestions as proposed by international researchers.

As put forth by foreign scholars, “resilience instruction” and “fortress instruction ,” when used
in multi-grade instruction, can not only help instructors avoid the problem of instruction techniques
failing to meet the differences in highly differentiated students and thus leading to lessened
effectiveness of study, but can also inspire better potential development in peer interaction among
different age groups. At the same time, they can cultivate further development of high-level social-
emotional competencies. The researcher, therefore, asks whether in cooperative learning specialized
curriculums in the current specialized disciplines for the arts-talented, multi-grade instruction could
improve social-emotional high-sensitivity capabilities in learners. Accordingly, this study is an
initial exploration into the idea of multi-grade education being used as a curriculum design and
instruction within the curricula of the specialized disciplines for the arts talented.

Keywords: multi-grade instruction, cooperative learning, resilience instruction, single grade
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A traditional way of teaching “Piano Accompanying” is usually assigned some art songs to
students and ask them to play the music in the course. Then, the instructor will ask them to describe
the piece’s story and give them commons after their performance. As a result, students will study
both practice music and the background of the music on their own.

However, Tainan National University of the Arts gives this course for twelve grade students
ages. Therefore, compared to other universities, the student’s age will lower their willingness to
learning.

Thus, I usually teach the course using the traditional way of learning and trying to add new
elements like reading poems, score notations, practicing language rhythms, and so forth. These
activities are functionally upgraded student’s attention in the course time. Yet, leading students to
self-learning is still being challenged due to the lack of clear career direction.

In this third edition syllabus, | reconsider the ages of these students and their unique capabilities
of performing. Understanding their world-changing needs, | decided to add a pretty different task
leading them to self-learn. The course will challenge them to make multiple art song subjects’ board
games. Consequently, the students need to be familiar with the background, the score notating,
and the melodies of those learning art songs to complete their task. At last, the instructor succeeded
in letting the students have learned self-learning and recognized all the course taught knowledge.

Keywords: Teaching Practice, Piano Accompanying, Board Games, Self-learning, Art Songs
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Followmg this researcher’s experience of teaching in a Tayal school, it has been ascertained
that the singing of songs is an activity of which student can do with ease. However, when teaching
singing to these same students, it was found that many feel embarrassed when it comes time to
perform and are unwilling to sing loudly and clearly. Therefore, this researcher designed a system
of instruction combining the Kodaly teaching method with Tayal folk songs in the hopes that
through a different kind of music curriculum, Tayal elementary school students would be able to
cultivate a musicality of singing.

The subjects of this teaching program were junior high school students who were also members
of the Tayal indigenous people. A 12-week, 12-class curriculum was designed. Class content was
designed around the folk songs of the Tayal people, while the rhythm syllables and hand signs of
the Kodaly method of instruction were used as a teaching tool for the instruction of melody, rhythm
and sense of sound. According to literature research, under the Kodaly method of a cappella
instruction, syllables and hand signs act as musical instruments and help foster a sense of sound and
musicality in learners (Shu-Min Chuang 2004). Therefore, the instructor used hand signs and rhythm
syllables to help foster a sound sense and musicality in students, with the establishment of sound
sense in the singing of songs linking further to the study of music theory. At the end of the 12-week
curriculum, students were able to use solo, unison, and choral singing methods to perform a variety
of melodies as a form of skill and progress evaluation, with the students’ self-narratives providing
an additional understanding of their overall situation.

This teaching program used Tayal folk songs as teaching material, from which instruction on
melodies was taught. Through it, it was hoped that students would experience a range of musical
transformations, develop an increased sensitivity in the recognition of sounds and give rise to an
interest in singing and develop more self-confidence. In addition, the researcher hopes that later
research will find aspects of this program’s curriculum useful when it comes to implementing future
instruction.

Keywords: Tayal folk songs, singing instruction, music sensitivity
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Art domains in the current curriculum syllabus include the subjects of music, visual arts, and
the performing arts (MOE, 2018). Within the music curriculum, the recorder is the first melodic
instrument that elementary school students will encounter and play. Hui-Hui Chang (1996) points
out that instrument performance can not only expand the scope of students’ exposure to music and
enhance the joy of learning, but can also foster the acquisition of basic skills and the flexible use of
basic musical concepts. However, generally speaking, in the field of elementary school instruction,
the higher the grade of the student, the greater the gap of recorder level. Therefore, the goal of this
program is to improve students’ study of the recorder through differentiated instruction activities.

The research subjects of this teaching program are 5" grade students. Using social learning
theory as a foundation, differentiated instruction applications of the recorder in elementary school
music curricula have been designed. Instruction materials include those adapted from music
textbooks and songs from the Suzuki core recorder materials to offer three types of rhythm and
melody materials for study. Instruction strategy is divided into homogenous and heterogenous
groupings. The process of the teaching program has been designed using musical score recognition,
modeling and demonstration of playing, and group cooperative learning. Recorder skills are the
foundation of playing woodwinds (Ying-Ju Lai, 1999); therefore, teaching starts with a review of
how to hold the recorder. Next comes fingering, tonguing, and breathing practice in order to
strengthen foundational skills. Finally, through the groups’ three-part ensemble practice, the goals
of differentiated instruction can be achieved.

The researcher hopes that this instruction program will allow low-, mid-, and high-level
students to enjoy a successful learning experience. Through a variety of teaching methods, the
efficiency of both the instruction and the learning of the recorder can be improved, allowing students
to find greater confidence and a sense of achievement in the process.

Keywords: recorder instruction, music education, differentiated instruction
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Zoltan Kodaly’s (1882-1967) music instruction method focuses on singing and the use of
traditional folk songs and nursery rhythms as its primary teaching material. As Chih-Lin Ke (2014)
points out, Kodaly’s teaching method can elevate students’ musical capabilities, while also assisting
in other fields of study. This teaching program uses Kodaly method combined with the traditional
songs of Taiwan’s Truku people. Incorporated into the music curriculum of elementary school, the
teaching program can help improve basic music capabilities in learners, in addition to allowing them
to find enjoyment and other positive benefits in their study of music.

The subjects of the teaching plan are Truku children at the junior and senior high school level
of study. The program was designed as a four-week program with three classes a week for a total of
12 music classes. Teaching materials include traditional songs of the Truku peoples, including Elug
saw sndamat (The Old Way of Remembrance) and Iya ku rjingi ha (Don’t Make me Angry), as well
as Kodaly’s Tonic Solfa System and hand signs that serve as melody and rhythm teaching tools.
Also included is the use of rhythm syllables with the express purpose of improving the ease of
rhythm acquisition in the hopes that such instruction will help students find a familiarity with music
more easily (Choksy, 1999). In the process of teacher-guided instruction, students can use the
rhythmic elements found in the melodies of traditional songs to engage in further practice and to
cultivate musicality and a sense of sound. At the completion of the curriculum, a multiple assessment
method is used. For example, singing solo or in unison is used as a way to evaluate learning results.

Regarding the future development of this teaching program, the instruction method can be
added to music curriculums regardless of whether the learners are students or teachers of the Truku
people. As for students who are Truku, they can enjoy cultivating foundational music skills with
material drawn from their own culture, thus increasing their sense of ethic belonging. As for students
who come from other indigenous groups or who do not belong to an indigenous group, they will
find that they can also use the traditional songs of the Truku people to cultivate basic musical skills,
with the added benefit of increasing their recognition and understanding of Taiwan’s diverse musical
culture.

Keywords: Truku peoples, traditional songs, Kodaly method
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This teaching program finds its application in the course Basic Musicianship that is part of the
specialized program for the music-talented, which itself falls under the aegis of the specialized
program for the arts-talented curriculum. Basic Musicianship is a course that looks to cultivate
students’ sound sense, as well as their ability to engage in sight-singing and dictation. It aims to
create a sound sense in learners through listening practice. Combining the reading and writing of

99 ¢ 29 ¢¢

musical scores while following the learning steps of “listening,” “speaking,” “reading,” and
“writing,” a foundation for musical performance, analysis, and creation is built.

In Taiwan, Basic Musicianship is part of the specialized program for the arts-talented which
runs from elementary school through senior high school, with a similar course often found even at
the university level. However, although education for the arts-talented already follows a designed
curriculum and syllabus, instruction methods and implemented content in these specialized arts
programs vary widely from school to school.

Currently, the majority of teaching materials used in Basic Musicianship are edited and
arranged by the teachers themselves, main topics being rhythm, dictation, and sight-singing.
However, this researcher believes the curriculum of the course Basic Musicianship should not be
limited to content found on school entrance exams, but should also work to strengthen stereo
hearing, and train affective appreciation of what has been heard. At the same time, topics should be
integrated and cross-domain connections made.

In order to strengthen learning motivation in students, the popular song “My New Swag” was
chosen as the main topic in the design of the curriculum. This can help cultivate students’ aesthetic

literacy and international outlook, as well as their capacity for independent study.

Keywords: basic musicianship, sight-singing and dictation, composition, music appreciation,
musical form analysis, gender issues inclusion
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The teaching activities designed as part of this teaching program aim to use the visual sense to
strengthen music conservation ability in learners. According to relevant literature, although there
have been many foreign studies on music conservation, there have been only a few which focus on
the training of music conservation (Botvin, 1974; Foley, 1975; Pembrook, 1987; Serafine, 1979;
Zimmerman & Sechrest, 1968). As for literature in Chinese, currently there is only the work of Jui
Yu (2016) which has looked into training music conservation. Although the effectiveness of training
music conservation is still uncertain, there have been studies that have shown that training can
indeed strengthen music conservation (Botvin, 1974; Foley, 1975; Pembrook, 1987; Zimmerman &
Sechrest, 1968; Jui Yu, 2016). Therefore, this research looks to design a teaching program that can
strengthen a music conservation ability in students.

The subjects of this teaching program are third-year students of Taichung’s Happy Elementary
School. A 12-week, 12 class curriculum was designed. In terms of teaching methods, literature has
shown that music conversation ability can be strengthen through the visual sense (Foley, 1975;
Zimmerman & Sechrest, 1968; Jui Yu, 2016). Therefore, this teaching program uses the visual sense
as teaching method. After having listened to a piece of music, it asks students to use lines and colors
to express their feeling or sense of the music. Using the resulting picture, a discussion on the
connection between the visual and auditory senses is done as a way to strengthen the children’s
music conservation abilities. As for evaluation methods to help better understand the students’ music
conservation learning process and situation, students are asked to choose whether two rhythms are
similar or not; they also provide written narratives.

At the conclusion of the designed curriculum, this program hopes that students will have
strengthened their music conservation ability and increased their enjoyment of music learning. In
addition, this study hopes to serve as a reference for similar research in the future that looks to
engage in action research in the field.

Keywords: music conservation, visual sense, teaching program
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In recent years, music talent classes in junior middle schools have often encountered the
dilemma of insufficient enrollment. Under the school curriculum, students hope to fulfill both
academic and musical requirements, however, in reality, the majority of the students have to devote
most of their energy to the academic requirements in case they don’t want to pursue music in high
school. On the other hand, attending a music class of talented students has become a means for some
students to enter their ideal high school with their academic grades, not with their musical
achievement. As a result, students generally lack the enthusiasm for learning music, which leads to
a decline of students’ overall performance in music.

Development of music talent is a lengthy endeavor that requires a great deal of effort and
dedication from the student; we “seed and sprout” at the elementary school level and "strive" at the
middle school level. In addition to the training of professional knowledge, middle schoolers need to
find their internal drive to learn music, and then evaluate their self-aspirations. This lesson plan is
intended to provide time and space for the students of junior high school’s music class for talented
students, to explore themselves and to broaden their views of the real musical world from the
perspectives of music and society. Students are invited to experience the art of performing chamber
music with professional musicians, both in class and on stage, and to attend online seminars hosted
by music professionals who share the same educational path with them. Students will learn a variety
of occupations in the music world and discover for themselves what really interests them. This
unique experience will help students unlock their internal drive for music learning, and find a
passion in their music studies.

Keywords: Music Class for Talented Students, Internal Drive for Learning, Music Education
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The theme of this interdisciplinary course was inspired by the unique local culture of Taitung.
Using emotions, exploration, understanding, and experience, the children expressed their true
impressions of Taitung through visual art. The goals for this course were to awaken the sensitivity
of the students towards the environment, cultivate an attitude and emotional connection with their
hometown, allow the students to coexist humbly with nature, bring about a deep understanding of
the living environment, to teach them to take local elements and use them as creative materials, as
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well as take “feelings” and visually manifest them as multimedia creations.

Literature and painting together are categories of art. A commonality between the two is that
they are both concerned with feeling and aesthetics. Words weave together beauty, splendor, and
rich verse as a testament to the beauty of the world. Painting, through the original methods of the
creator, transforms points, lines, planes, color, form, texture, and space into miraculous, meaningful
images. A teaching activity on the theme of “painting in poetry and poetry in painting” was carried
out where a visual image was produced based on a piece of poetry.

First, the Chinese teacher came to guide the class on deep thinking and discussion, then students
came to the front of the class to share what makes Taitung special (including anything from its
people, events, scenery, or other things), and then they used mind maps to organize everything. The
teacher then taught about rhetorical devices such as metaphor, personification, comparison, and
concretization which the students applied to their own writings; referring to the internet writing
trend of adding “just like love” to a post, the students then practiced using rhetorical devices to
compose descriptive sentences; and finally the students then used the contents of their mind maps
to individually compose poems using rhetorical devices. The teacher then separated the students
into groups based on logic and themes. These groups then used their verses to create a new poem
and give it a name. All together there were 8 poems: “East Valley behind the Mountains”,
“Experience Taitung”, “Danger”, “Roselle”, “Gourmet Swimming Competition”, “Ocean”, “Luye”,
and “Rice Fields”. The content of the poems consisted of natural scenery, representative local
cuisine, outdoor activities, local culture, and the dilemma of a lack of medical resources, which
expressed the children’s diverse understandings of their hometown of Taitung.

As for the use of visual imaging techniques, the theoretical categories of “color” and “texture”
were borrowed from the MOE’s aesthetic experiment project and introduced for consideration and
application during the creation process using 2.5 dimensional multimedia as images that express the
mood of the poems. For “color”, the students were taught the concept of tone as a composition of
the 3 attributes of color, and they were familiarized with matching colors, analogous colors,
contrasting colors, harmonious colors, the psychology of colors, and the expressiveness of colors in
words, where the students learned through literary works to perceive how authors interpret color.
After establishing a basic sense of these concepts, the groups discussed and selected the main and
secondary colors of their poems based on its contents and used different colors to express the desired
theme. “Texture” is the total appearance of a physical object’s expression of external characteristics
such as color, luster, grain, coarseness, thickness, or transparency. Objects with different
compositions will each have different material properties. As part of the class syllabus, students
explored a variety of different materials to help them become familiar with their visual and textual
properties and give them the experience to gain a sense of how to express a target object. For
example, crumpling up white gauze to make clouds, wave crests, or mist; splitting open cardboard
to reveal the corrugation to make a cliff face; unwinding thick hemp ropes to make a pile of straw,
etc. Students were also allowed to use objects from their everyday lives to make their creations.
They were surprised to learn that materials close at hand could be used for the finishing touches on
their artwork. But, how were the students to represent their poems visually? The following
suggestions were provided for the students’ consideration:

1. The part with an image that can be most easily be imagined visually
2. The part with the most descriptions of color
3. The most interesting descriptive scene
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4. The core idea that the poem aims to express
5. Other...do you have any more interesting ideas?

After discussion and careful consideration of the composition of their work, the students
drafted an image on their worksheet which could be either abstract or concrete. They were allowed
to discuss with the teacher and were allowed to accept suggestions from classmates in other groups
to make adjustments, additions/deletions, and/or combinations.

Through the creative process, the groups worked collaboratively with the teacher providing
assistance and support alongside. The students traded ideas and adjusted the artworks successively
until they were complete. There were no restrictions on the method for the final presentations; some
groups showcased their work while reciting their poem, some presented their work accompanied by
physical movements of their bodies, the more outgoing students even sang, while other students
went so far as to create slides with accompanying music to carefully explain the inspiration for their
work and its details. Finally, they all shared their thoughts on what they learned and interacted with
their other classmates. It is our hope that this project was able to expand the students’ experience
with a diverse range of art and encourage them to make interpretations on their own.

Keywords: interdisciplinary, local characteristic(s), poetic literature, color, multimedia creation(s)
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1. Motivation

The TV series “La Grande Chaumiére Violette” depicts Taiwanese society during the period of
Japanese rule. The aesthetic movement in the story could be considered as a counterpart to the folk peace
movement, which was deeply moved by the great artists of the time and their love of art and ardent pursuit
of their dreams. With Taiwanese art being so precious and striking, as the first line of art teachers we truly
have a duty to guide our students to an understanding of the local culture.
2. Research Design

The researchers designed a topical board game called “Best Curator” made up of artists and their
works from the period of Japanese rule, and they organized the descriptions found in a cookbook called
“Artists’ One Day in the Kitchen” that uses recipes to introduce famous artists. The game was then
adjusted based on feedback from the students, adding “affective attitude” to the game. The original goal of
the game was to allow players to become familiar with more artists and their work, but that goal was
elevated to making students aware of cultural preservation. The rules of the game were adjusted so that it
could be played within two class periods and an extended PPT was made so that a deep discussion could
be held during those two periods, allowing for simultaneous study and play.
3. Implementation

A class was split into 6 groups, each playing “Best Curator” simultaneously. The students played the
role of an art gallery director, curating artwork by making a collection that reflected the theme of an
exhibit. Throughout the game, they made liberal use of description based on the 4 principles of art
appreciation for the purpose of auctioning artwork or leasing it to art banks. The discussions between the
players deepened their impressions and understanding of the artists’ names and work.
4. Results

A class was split into 6 groups, each playing “Best Curator” simultaneously. The students played the
role of an art gallery director, curating artwork by making a collection that reflected the theme of an
exhibit. Throughout the game, they made liberal use of description based on the 4 principles of art
appreciation for the purpose of auctioning artwork or leasing it to art banks. The discussions between the
players deepened their understanding of the artists’ names and work. From their choice of actions, they
came to understand that if they were not appropriately conservative with their stores of artwork, those
stores would become progressively sparse.
5. Reflections and Suggestions

From the results and students’ thoughts on the game, we found that the gamification of art
appreciation was both effective and positive. If the instruction of art history is only based on textual
descriptions, it will not inspire an interest in the students to learn about the subject. Teachers should enrich
their own aesthetic and cultural literacy, and appropriately design classes on art history. This will make the
instruction of art history even more complete.
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In Homes Rolston’s “From Beauty to Duty: Aesthetics of Nature and Environmental Ethics”,
Rolston states that if one supposes that “the foundation of environmental ethics is a sort of
aesthetics of nature”, then within aesthetics one must include the concepts of “duty” and
“responsibility”. The work of explaining and building “aesthetic ethics” is a kind of “cross-
boundary interpretation”. Thus, “aesthetic ethics” becomes a new field of study, just as described
in “Between Ethics and Aesthetics: Crossing the Boundaries”, edited by Glowacka and Boos.
Brodsky said, “every new aesthetic reality makes man's ethical reality more precise. For aesthetics
is the mother of ethics.” This is a metaphor for a certain “mutual bond” between aesthetics and
ethics. Aesthetics can certainly provide all sorts of “nutrients” for “ethics”. Yet Brodsky suggests a
deeper meaning — only when a system of aesthetics has been established can ethics be realized.
Eaton also points out that in order to understand morality, and indeed to become a mature and
moral person, it is necessary to rely on certain aesthetic skills. Leopold suggests “aesthetics as the
motivation for ethical action,” advocating for proactive engagement in the environment, thereby
transferring “aesthetic value” from “human subjective value” to “nature’s own intrinsic value
(aesthetic perception)”. He also proposes that this type of sensitivity (being moved emotionally) is
able to immediately bring people to respect nature and to truly become the motivation for action as
it pertains to land ethics. This essay takes this theory as its foundation, where Shenkeng’s Paozilun
is the venue, and, by having young students engage in activities that bring them in contact with
nature, uses action research methods to: 1. develop an “environmental aesthetics” course directed
at mobile learning in “environmental ethics” to encourage awareness of environmental
conservation; 2. evaluate the efficacy of implementing the course. The expected goals of this
course were: 1. to encourage motivation to learn via an “environmental aesthetics” course taught
using a strategy of mobile learning in “environmental ethics”; 2. to develop students’ awareness,
freedom, and creativity by using their cognitive thinking and aesthetic perception in order to
develop cognitive ability, understanding, and ethical sensibilities of environmental conservation;
3. to establish various assessment systems to understand students’ study process and efficacy in
multiple areas.

Keywords: aesthetics, environmental aesthetics, environmental ethics, mobile learning
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Getting to know one’s self'is a rich field of study. It is an investigation that lasts a lifetime. The
goal of this course, “Don’t set the boundary in your live. The World Is Your Oyster”, was to have
the students think about what that “boundary” symbolizes. Is it a “frame” or a “scaffold? Restriction
or protection? Support or burden? It all depends on how the students define and interpret it! Via this
course’s “3D framework model” art course, students engaged in associating ideas and creation so
that they could better understand themselves and appreciate their uniqueness.

Grade 6 students are preparing for graduation and they are sure to encounter difficulties and
problems in the future, so it was the hope that by incorporating life lessons, they could discover
the meaning and value within themselves through this course and its creative art projects. By
expressing the idea of the “ego” and the “id” through various media, they created an artistic
dimension all their own within and without the boundary.

The students’ completed projects showed great diversity. Some broke their boundaries,
expressing their determination to overcome their difficulties. Some happily shared daydreams of
enjoying a comfortable life. Others projected symbols of their weaknesses, while still others
expressed the perplexing unknowns in their life via a sense of floating uncertainty. The works
expressed each of the student’s deepest inner thoughts. It was very gratifying and moving.

It is our hope that this art course deepened the children’s exploration of questions such as
“who am [?”, “what kind of person am 1?”, and “what is the right way of doing things?” We hope
that via an understanding of human nature and how one views one’s self, we could affirm the
uniqueness and subjectivity of each individual, instilling in the students a sense of their own value
and significance.

Keywords: understanding the self, life education, frame and scaffold
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This course, called “My Fantasy Animal— Discover the Nature Objects in School”, was
separated into several phases of assignments. First, students explored the color, shape, texture, etc.
of plants on campus. Later, students became familiar with biologist and artist Ernst Haeckel’s
biological evolution and artistic expression. Finally, students made botanical collages on the themes
of “fantastic animals” and “the tree of biological evolution” to explore, collect, and categorize the
plants on campus and use them in their creations.

Throughout the course, students were required to collect plants based on the specifications of
the types they wanted to study and express. Students applied their familiarity with the campus
plants to their creative works, helping them to understand the characteristics of the plants on the
campus environment. After collecting their plants, students categorized and arranged them
according to the principles and theory of art and created landscape art on campus.

After reading about the origin of life and the evolutionary tree in the second issue of “The
Anne Times”, they learned how Ernst Haeckel expressed biological evolution and the
characteristics of plants and animals through art; studied how to show the characteristics and
details of plants and animals after observing them through magnification; and finally they
designed their own fantastic animals based on the framework of the theory of evolution.

The students were required to draw an evolutionary tree for the animal they had designed and
make a botanical collage model of their animal using the plants collected on campus.

Once completed, they installed their animals on campus in the locations where the plants
were collected and took photographs of them. Their works were then uploaded to QR codes so that

visitors to the campus could admire their fantastic animals hibernating on the school grounds.

Keywords: art education, landscape art, Ernst Haeckel, botanical collage
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The inspiration for the project “Building Skin Boats with Artistic Touch and Cruising in them
Through Imagination” comes from an elementary school fine arts class composed of sixth graders
in their last year of elementary school. Through the making of a boat, the class expressed
spontaneous hard work around a common dream, the sharing of concepts, as well as the use of art
as a vehicle through which to express learning on the road of social responsibility. The students
worked together towards a common goal to complete an enormous project and used boundless
imagination to create a unique piece of work. It is hoped that after the completion of the project,
students can believe that their imagination can take them anywhere and, no matter what
circumstances are encountered, working together can bring about the sweet results of success. In the
years to come, it will not always be smooth sailing, but it is hoped that students will have created “a
boat” through which to ride out every storm.

The curriculum program uses the boat building techniques developed by instructor Chih-Jung
Wen. Therefore the boats the students made were practical objects, as well as being a pieces of art.
During the first semester, students focused on constructing the skeleton of the boats. In the second
semester, the skin of the boats was added, painted and made waterproof. Altogether three boats were
made across the length of the curriculum. The boats were eventually launched on Taitung’s Huishui
Lake and exhibited at Taitung’s Eslite Bookstore. The gestation and construction of the boats was
led and undertaken by the students themselves. This spontaneity and drive continued in the decisions
to sell the boats for charity and use them in charitable activities.

The results of the teaching program include: 1) Little makers, big boats.: The students used
Lauan wood planks and boards to build something out of nothing. The students eventually built
three skeleton frame skin boats. Each boat measured 450cm long and 95cm wide; 2) Making boats
into an art form: In this project, students were able to apply knowledge learning in the past. Using
multimedia elements and their unrestrained imagination, they incorporated diversified materials in
a form of experimentation, with the painted skin boats expressing the students’ contemporary
thinking with regard to artistic values. 3) Sharing love with society: The students decided, without
any prompting from their teachers, to sell two of boats for charity, fostering the social responsibility
of art. During the boat’s exhibition period, the Alliance Cultural Foundation purchased the boats for
NT$100,000, later donating the amount to three charities; 4) Sharing boats with others: After the
curriculum was completed, the children served as coaches, showing children from the nearby
Baosang Elementary School special education class how to row the boat on a lake. Later, the boat
was exhibited on school grounds for the enjoyment of everyone.

Keywords: boat building, skeleton frame, skin boat, painting
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The traditional architectural painting art creation

of Contemporary and traditional synchronicity
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When 21% century children see century-old traditional architecture, what kind of inspiration
will they have? In this age, with its explosion of multimedia technologies, art advances with the
times. Traditional art also leads to synchronistic contemporary-traditional works, expresses the
contemporary thoughts of creators, and contains the qualities and aesthetics of traditional culture.
Just as Jung said, the purpose of synchronistic articles is that “everything resides in the deep
harmony between the forms.” This special themed art course was designed based on the concept of
“contemporary and traditional synchronicity.” After the students studied the art of local traditional
architectural decoration, it allowed us in this modern era to use contemporary thinking to express
our thoughts on the art of traditional architectural decoration as experienced through our senses and
to give rise to artistic creations of contemporary-traditional synchronicity.

This course was designed for grade 6 students in the third learning stage. Through art
appreciation, field trips, and hands-on lessons, students gained an understanding of the aesthetics
and conservational value of Taiwanese traditional architectural decoration, cultivated an active
interest in local cultural assets, and created personal values regarding “contemporary-traditional
synchronicity.”

The results of implementing this course include: 1. by understanding and enjoying the
traditional paintings of Taitung’s temples, students became familiar with traditional architecture
and learned about the main auspicious images and meanings of the paintings on the temples’
wooden framework ceiling joists; 2. local literary and historical workers guided the students on
field trips, allowing them to be immersed in the study of the traditional decorative art of Taitung
temples, apply elements of visual aesthetics, appreciate the architecture of temples in their
hometowns, express their thoughts and feelings, and express their active interest in local cultural
assets; 3. students made artistic creations based on “contemporary-traditional synchronicity”
thinking, and, escaping the traditional framework, used innovative methods to create a new style;
students took photos from the perspective of the aesthetics of traditional decorative arts, made
sketches, recorded their thoughts, and shared them with others, cultivating self-study and action
while accumulating experience with their artistic perception, which they transformed into a
cultural interest in the local cultural assets of their daily lives; 4. bringing local cultural resources
together, a platform for cooperation and discussion between literary and historical workers and
traditional artists was built, continuing the planning of arts courses at this school for the specifics
of aesthetic and cultural exploration.

Keywords: contemporary, traditional, synchronicity, art of traditional architectural decoration
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Lines can be seen everywhere in life. Most of our impressions of lines are concrete, but there
are those abstract in nature. Have you ever thought about how we define lines? From the past until
today, lines in art have always been a foundational ingredient in the search for creative
breakthroughs. Because of this, the expression of each artistic period surpasses the one before it,
highlighting the infinite possibilities of linear art.

Our team, using the concept of “the infinite possibilities of linear art” as the basis for the
curriculum, looks to help students experience through their senses the expression of linearity on
both the linear and spatial planes, to understand the expressive characteristics shown by line
composition principles, and to establish a deeper understanding and conceptualization of art. On the
basis of a multimedia implementation, the curriculum allows students to observe the many
possibilities of linear transformation in different environments, thus helping students to see from
multiple perspectives and to bravely try new paths. Appreciating the work of contemporary arts
inspires students to reevaluate and reconstruct on the back of new ways of thinking, to introduce
creations born of new thinking, and to use unlimited creative energies to showcase the infinite
possibilities of linear art.

The results of the teaching program include: 1) Finding lines in daily life: Through various
activities students “discover” lines and then “investigate” their daily life for lines; 2) Experiencing
lines through the senses: The expression of visual lines is used to give rise to sensory experience;
3) Walking with lines: Exploring how contemporary artists finish a work in one stroke, students use
brush strokes to complete a self-portrait and join in a cooperative activity called “My Best Friends”
to create a work of lines; 4) Kaleidoscope of beauty: Through sketching and the use of Geoboard
software, students come to understand the heaviness that results from the overlapping of lines when
seen from different angles. Students are introduced to, and take part in, string art, allowing them to
better recognize the visual effects created by lines overlapping in space; 5) Contemporary linear art
discovery: Cooperative study in small groups; collecting materials to produce PowerPoints;
appreciating the infinite possibilities created by linear art in the hands of contemporary artists.

Keywords: linear art, lines, spaces, contemporary art, string art
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The lessons we teach our students should integrate local culture and characteristics. It would seem that zoos are the easiest place
for students to become familiar with animals, and every child has his or her own impression of zoos. This class was to allow students
to come up with ideas based off the newly reopened Hsinchu Zoo so that they could reimagine and think deeply about what an
animal’s habitat should be like, what a suitable animal habitat is, and, as art students, learn how they can speak up for animals.

This class, called “FuZe Zoo-Where is my Home”, was separated into three lessons: topography of zoos, creating a large animal,
and loving Earth through art (creating a video of a large animal). Through a series of activities, students thought about the symbolic
meaning of zoos, what kind of “home” animals need, whether to animals zoos are “homes” or “cages”, and what kind of homes
animals need. Through discussion and reflection, students redefined and reinterpreted zoos and what kind of environment it is that
animals need or want. They also reflected on what problems are presented by modern animals and the environment. Through this art
class on “FuZe Zoo”, students engaged in associating their ideas and creativity; through learning about the issues related to
environmental conservation, they gained a better understanding of the interdependent relationships between humans and animals,
and between animals and the environment.

The results of implementing this course include: 1. FuZe Zoo: “FuZe (responsibility)” is the name of the class at the Affiliated
Experimental Elementary School of National Tsing Hua University and is the name of the class that underwent this curriculum,
thereby giving the students the responsibility for the zoo. The students used piles of corrugated cardboard and glued paper napkins
onto the mould. They needed to consider factors such as the mould materials’ structure, support, and function to design a habitat
that met the needs of the animals in the area. 2. Through discussions on recent issues related to animal conservation and the
conservation of animal species found only in Taiwan, the difficulties and harm that animals are facing were made clear: there is an
extreme discrepancy and contrast between the large animals that are being harmed by environmental change and humans on the one
hand and the beautiful zoos on the other. The artworks incorporated the concept of the 2021 Taiwan Lantern Festival held in
Hsinchu, creating animals by understanding how to make lanterns and all that entails, such as constructing the frame and pasting
gauze, napkins, or cloth, thereby bringing awareness to the observer of the importance of environmental conservation. 3. “Loving
Earth through art”: the students made videos, writing and rehearsing the story and shooting the scenes to lead the audience to
witness the harm brought upon animals by the environment and humans. This also allowed the students, who were about to
graduate, to understand that they can use the power of art to stand up for animals and do something for the environment.

The teachers hope that through this type of art course, the students would have the opportunity to think about and explore
questions concerning environmental conservation and the types of places animals can call home. By understanding that people and
nature together are a living community with interdependent relationships, the students could gain the correct attitude and values on
how to treat nature, internalizing their artistic development to forge the power of their art.

In addition, the course integrated the realities of the students’ lives and interdisciplinary studies, developing a systematic
curriculum that progressively immersed them in their studies.

Keywords: environmental education, life education, animal, installation art, three-dimensional modeling
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There are four sections in the learning unit of The Mythical Insects of The School. Students
need to enjoy and define the mythical nature. And then, students observe and collect materials from
microcosmic angle in school. Third, students have to practice the basic paper technique and create
their own mythical insects. Finally, we bring all the mythical insects back to school to picture them.
All the mythical insects will be presented in the box decorated by the students.
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The design of the “Contemporary Creations-Bringing out the Indigo Blue from Woad” teaching
program covers art and culture, knowledge and concepts, and creation and performance learning
structures. Students, through a process of exploration and understanding of the cultural connotations
of blue and white porcelain, use line drawings to express personal life experiences, demonstrating
creative works that have both cultural connotations and modern creative thinking. Indigo was one
of the favorite colors of antiquity, having a unique and elegant visual quality to it. It is hoped that
students can put the metaphor “indigo comes from blue and surpasses it” into practice on their way
to surpassing their original sense or vision of self as they continue to progress. As a teacher, this
researcher hopes that children in fine arts classes, after learning about art for three years, will be
able to bravely express their thoughts on the academic road ahead, and take what they have learned
in the arts and use creativity to record the memorable moments of their lives.

This curriculum is divided into three parts: 1) In group study, students use multimedia materials
to explore and understand the historical background of blue and white porcelain and changes in
pottery during the Ming and Qing dynasties, and to practice art appreciation in the exploration of
creative elements and in the discovery of differences in art evolution; 2) Creative thinking and
thinking about the significance of blue and white porcelain in ancient and modern times; drawing
up ideas and creative themes; using a story-based format to record life experiences on vase-shaped
pieces of paper to break away from traditional recording formats and painting frameworks; 3)
Creative practice and application/exhibition; taking the cultural concepts and the shape of blue and
white porcelain and integrating them with modern day life; presenting cultural connotations using
diverse forms; endowing blue and white porcelain with contemporary meaning; engaging in the
display and sharing of artwork.

Keywords: blue and white porcelain, lines, indigo, contemporary
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Under the modern fast food culture, it is not difficult to become a well-known celebrity thing. But we all clearly understand that only by
accumulating solid strength as the foundation, can it be in any ring reasons for the long-term environment. We are adults, we all like to do what we
like to do, let alone children!

In terms of education, how to make children like something is a very important key, and this has always been we strive to make changes.

Each test is to let us observe how much the child likes the course, and the presentation of the score. It is used to modify the teacher's teaching
method. Education is to teach students in accordance with their aptitude, not to test children. The key to the degree is to make them truly fall in love
with the importance of “learning”.

Art gives us the ability to change the world.

Because | like it, it generates a lot of motivation; driven by the motivation, | have the patience to challenge. And practice; this must be a

painstaking process, gaining skills in repeated training; and this skill it is our weapon to change the world.
What we teach is not only dance, but also the beauty of perseverance.

Different from ordinary dance classrooms, the teaching goal of “small class system” is our essence. Heart arrangement. The purpose is to be
able to more clearly feel each student’s characteristics and suitable learning methods mode.
Course teaching is mainly divided into four major areas:
®  Basic training

From Locking’s basic movement terms to do basic movement training, you can accumulate the physical and technical abilities that you need
to have as a dancer. Terminology: Lock ~ Point ~ Twril ~ Pace ~ Muscle man ~ Scooby Doo ~ Skeeter Rabbit - Scoobot + Stop&Go ~ Rocksteady
Leo Walk ~ Pimp Walk ~ Which a way ...
® Look for advantages

After a period of training and familiarization, from the children's unique personality and performance ability, discover the advantages and
talents suitable for them, and try to encourage and strengthen their unique personality in the expression of dance.
®  Parents study together

Through the co-learning model, parents are allowed to participate in the children’s real learning process, experience the hardships of dance
training, and also create opportunities to have a common language with their children.
® Self-style

After going through the above learning process, you can become more familiar with the original appearance of the children and review the
growth rate after training. This can not only shape the children's personal style, but also allow parents to get along with the children from the
perspective of self-examination.

Keywords: learning ~ dancing ~ politeness ~ imagination ~ interaction ~ dynamic intelligence ~ unique
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The “WITH” series of course presentations took one of this school’s visions for new curriculum
development, called “Appreciating Art”, and integrated it with the special “internship and
production of performance”, which is a required course in the dance class. These were then linked
with the experiences and thoughts of students in their daily lives. By integrating multiple disciplines
and diverse performances to focus on the things in life that are emotionally moving, and creating
innovative and creative ways of communicating from the interactions between people, the students
gained knowledge and literacy in aesthetic perception. Via the ideas, communication, inspiration,
and practice found within this teaching plan, the course presentation engaged in innovative teaching
and learning, which was carried out within the classrooms, stimulating in the students an
interdisciplinary linkage of life, art, and aesthetic perception. Through the opportunity to study
dance performance, the students also put into practice promoting their art to the community, taking

artistic resources and sharing them with the public, and helping to popularize the arts.

Keywords: life education, interdisciplinary creation, practicum for theater arts, cultural literacy, art
promotion
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Sound reveals an elegant aesthetic; cultural thinking relies on sound and music for its
presentation, like the performance of a traditional opera, while dance movements follow the music
and words to reveal the visual beauty. Over the past several decades, I have experienced traditional
operas and music, such as Kunqu opera, Nanguan music, Beijing opera, and guqin recitals,
including vocals and paintings. The main goal of this study was to research how to apply
phonology to more suitably correspond with body rhythms, positions, and lines for revealing the
visual effects of music.

For instance, the relationship between the expression of high- and low-pitched sounds and
body position; the resemblance between the changes in rhythm and twisting or graceful motions;
the rhyme and vocal application within language; and the setting of a poem and the expression of
the body, etc.

Paying special attention to sounds and visual aesthetics and applying them to diverse forms of
performances is beneficial to the development of teaching materials for dance. The sequence is as
follows: sounds and words; vocalization and breathing; observation of the posture during
movements; emotion and voice; the use of various languages, musical instruments, mouth shapes,

and sound-generating cavities of the human body; and the application of soft and loud sounds, etc.

Keywords: phonology and dance, Chinese opera, diverse performances, teaching resource

development, phonetic aesthetics
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This program aims at applying creative drama to the after-school talent classes of
kindergarten’s curriculum design, which builds students the beauty sense of life and the ability of
artistic discrimination. Trying to make children learn to appreciate the people and things in life, and
absorb the good parts in the process of appreciation. At the same time, it discusses how creative
drama can be applied to after-school talent classes in kindergarten, and thinks back over possible
problems which may emerge while it conducting and the solutions to the problems. Attending to the
complete designed courses which is the fined time planning, parents pick-up, and venue
availabilities, I chose to conduct the talent classes after school. Though designing and probing this
program, | except to make it become a model spreading to all of kindergartens.

Through combing the documents and studying related researches, | am going to design an 8-
class creative drama courses. By using method of case studying to do research and review. While
the courses are conducting, | will record the courses by filming and photographing, and set up the
“teacher reflection’s handbooks” system. Comparing the data and final presentations, I use the
results to fix the courses design and activities.

According to the results of the design and implementation of this plan, I put out the following
conclusions and suggestions: 1. The curriculum design which is divided by the themes (such as
voice, body, expression, picture constructed...) is applied to spiral curriculum combining old
experience from simple to complex. 2. The teaching strategy of creative drama can make students
to devote themselves to the situations in teaching and improve their learning motivation. 3.
Combining students' life experiences and sensory abilities in teaching will help students understand
new experiences and develop their imagination and creativity. 4. The number of students in the
classroom and the environment will have an impact on the creative drama courses. We should take
the factors into consideration while designing the courses.
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The concept of “Arts with the disabled” stems from Arts with the Disabled Association Hong
Kong. The association holds the firm belief that everyone has the right to appreciate arts and
demonstrate artistic potential. In this exploratory research adopting “case study method,” the
researcher integrated drama education and performance into partnership with Children Are Us
Foundation and Syin-Lu Social Welfare Foundation. In light of personal review of teaching
experiences and analysis of lesson plans and performance, the researcher aimed to delve into the
result and feedback generated from applying arts with the disabled into instruction of students with
special needs.

The research found that practical techniques of using bright-colored stage markers, directing
movements with clear rhythm, adopting repetitive lines and action catering to students’ fixation,
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exploiting props to familiarize students with stage space are to enhance the students’ sense of
security and participation. On the psychological level, the participation of professional performers,
teachers and caregivers and parents helps create an inclusive space of drama education and
performance for students with special needs so as to lower affective filter and build confidence. Arts
with the disables pursue the unique moment of transforming students with special needs into
participants and creators embracing difference and diversity with artists.

In conclusion, the research aimed to facilitate cooperation with organizations for people with
disabilities and to establish feasible models of applying drama education into instruction of students
with special needs in order to promote the artistry and application of Arts with the Disabled.
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Shuili, Ci Fong, and Ren He are all elementary schools in remote areas, located in Linbian
Township, Pingtung County. Though bathed in the beauty of Nature with breathtaking campus
situated next to the ocean, students of the three schools hardly get the access to artistic performance.

LIOU, SYUN-SI, as the teacher artist involved in the project, spares no efforts to guide children
of her hometown to enjoy learning through drama games and video filming. Ms. LIOU explores
traditional toys and energizes her instruction through the eyes of a child exploiting diverse artistic
forms, including broadcast, animation and dramatic performance.

The project aims to sparks students’ curiosity and increase students’ sense of identity by
creating traveling tales through exploring different sites and scenarios. Students are encouraged to
create their own stories by using drama and animation elements and express themselves confidently
through “art.” With a combination of body and narrative image, students are guided to exploit
imagination in dialogue with the real world.

Children’s Poems and Songs: Playing with Toys

After detailed discussion with the target schools, lesson plans will be designed and shaped into
three separate projects with each catering to different needs and modified in accordance with
attributes of each school.

e Shuili Elementary School: Paying a tribute to literary cannons and getting inspirations
from sea art
Toys and the Sea; Toys Drifting

e Ren He Elementary School: Season of Graduation—Time Span of a Dance
Toys Dancing

e Ci Fong Elementary School: Picture-books Depicting Hometown; a Gaze of Local
Childhood
Toys Playing Hide and Seek

Keywords: cultural experience; art education; Taiwanese; toys; drama elements; sense of identity
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After Taiwan’s Ministry of education implemented the new curriculum outline in 2019, senior
high school students have more alternative learning periods in school. Teachers and students can be
temporarily separated from the progress and limitations of the subject. Curriculum design in
alternative learning periods can help teachers explore and develop new curriculum.

| have many years of experience as a Chinese teacher. According to my many years of teaching
experience, most students pursue academic results, but they are not very good at oral expression,
especially on formal or public occasions, students who are not good at oral expression will be timider
avoid expression. Because of this, | want to use the time of alternative learning periods to set up
relevant courses of expression, and in order to enable students to be free and participate in the course,
| try to use the way of the game to carry out the course. To make Chinese and performing arts work
together to create miracles, | invited a teacher from the Performing Arts Department to design a
course of “Learning to express in play” for freshman of senior high school.

The course is designed for four weeks, with two classes a week. The teaching objectives of
these four weeks are to establish relationships, get used to being watched, and use voice and body.
In each week's class, teachers will use games designed by 3 ~ 4 drama strategies to let students
gradually get used to listening and responding, and naturally express themselves. In addition, at the
end of each class, teachers will also leave 10 minutes for students to write study lists and record
their experiences and changes in two classes. Then, at the beginning of the course, the teacher
arranged the game activities between the little angel and the little master: after each class, the
students can get the little angel’s observation and positive feedback. At the last time of the last
course, teachers will give positive affirmation and encouragement according to the students’ four-
course performances.

Keywords: Drama Strategies ~ Play ~ Oral Expression ~ Curriculum in Alternative Learning Period
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Nowadays, parents are particularly concerned with improving their child’s ability to write.
This results in considerable attention being paid to the content and methods that a school’s
teaching system and art classes outside campus have for teaching writing and produces many
effective teaching methods. However, the goal of creating a writing class is to advance the writing
ability of students, yet the target of these lessons cannot only be those students who already have a
certain writing ability. For students that resist writing, there also needs to be a clearer method to
achieve these teaching goals. This article takes as examples scenic stories such as Shaoqing City’s
sleeping Buddha swallowing a pill, Kaohsiung City’s Shoushan, Tainan City’s story of
Koxinga (Zheng Chenggong), and Shaoqing City’s story of Bao Zheng to explain the usage of the
familiarity with an interest in existing informative and entertaining scenic stories as motivation for
students to learn, and how employing methods such as adding, completing, or expanding
unfinished stories can improve students’ familiarity with narrative writing and their writing
abilities. Finally, there’s the assignment for newly created scenic areas that do not yet have a story;
the students create a story specifically for this scenic area to practice their ability to write from

scratch and to check and accept the results of the lesson.

Keywords: special purpose composition, story writing, narrative writing, writing class
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An Inquiry on the multi-identification for the arts-talented
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MOE Project on the Foresight Curriculum Development for the Arts-Talented in Taiwan 2020-2021
SRR RUHCLE Y R S XY SEE RS
Principal investigator: Dr./Associate Prof. WU, Shunwen Department of Music, NTNU
5 e 2 4F 4 Co-investigators
4P Ky B B8Ry 7 o e r
Dr./Prof. CHEN, Jessie Hsiao-Shien Center for General Education, NTCU
Rt ? ®7 A FRFEEMLE =Ty i
Dr./Lecturer TSENG, Yang-Hsien Master Program of Teaching Profession, NTCU
B2 AR g A 2R TS &Y Rk
Prof. WU, I-Fang Graduate Institute of Performing Arts, NTNU

# & Abstract
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Arts education means to cultivate talent, enhance the understanding of the public in regard to the arts,
and strengthen their sense of aesthetics and creativity and consists of music, visual arts, dance, and theater
arts in Taiwan. Among them, the professional arts education aims to cultivate theories, skills, and creativity
of those arts-talented students identified in public schools (Ministry of Education, 1997 & 2015). The
government establishes specialized programs for arts-talented students in elementary, junior, and senior
high schools where they receive guidance on the suitable development of their artistic knowledge,
performance/exhibition, and appreciation abilities including cultural, aesthetic, creative, and critical
thinking (Wu, 2019).

Researchers utilize Delphi Technique to collect and analyze data with twelve expertise from arts-
talented schools. Results are finalized after three-round focus group interviews and questionnaires. Four
models of identification (in draft) are recommended, such as Test model, Observation model, Interview
model, and Portfolio model while each model may have one to two modes (Table 1). Researchers will
recommend the central and local governments to consider multi-model identification for arts specialized
program in all levels according to research findings. A pilot study on the application and effectiveness of
multi-model identification is suggested for future studies.

Keywords: identification, the arts-talented, specialized program for the arts-talented
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The first mile of professional development for teachers of
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The first mile of professional development for teachers of the arts-talented
programs: The establishment of the counseling and guidance group for arts-
talented education

109-110 # B s v A d Fih e w1 i3 F
MOE Project of the Arts Education Promotion Resource Center 2020-2021
FHEAFAFI0-I0F E AL R EE B EF T EL A
CEES Y S S Ak
Dr./Associate Prof. WU, Shunwen Department of Music, NTNU
& Chairperson of the MOE counseling and guidance group for arts-talented education

# & Abstract

EARVELE L E > PAR2 AN FRAEE ] KT L0 108 B F H A
FD O AINISRAR 0 109 & LR v By L2 ER -

FARFLEFRAFT R ANBEgRBHEL2 F ARV R 2 R VR REZ
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Arts-talented education is a major among majors. Since 1973 the arts-talented education was
set up in public schools. Then “A Framework of the Curriculum Implementation for the Arts-
Talented” was released in 2019. A plan for the counseling and guidance system for arts-talented
education thus started from 2020.

Demand for professional development of talented teachers. Due to specialized program and
multiple learning activities, good interaction with parents and school administration, teachers of
arts-education need very high communication (CQ) and emotional (EQ) abilities. How could they
find a support system?

Establishment of the counseling and guidance group promotes the arts-talented education
Look to the future of arts-talent education with

The MOE counseling and guidance group for arts-talented education, established from 109 school-
year of Taiwan, has become an obvious achievement since the implementation of 12-year
curriculum. The first 34 committee members, including 15 teacher-counselors, had started their
task then. The first mile of professional development for arts teachers had begun.

Keywords: education of the arts-talented, the counseling and guidance group for the arts-talented
education
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